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AN  ADVERTISEMENT 

DIRECTED  TO  COLLECTORS 
WHO  ARE  NOT  BUYERS  AT 

H.  R.  Harmer  Auctions 


Possibly  reports  of  $10,000  realizations  for  individual  items.  Sea- 
son’s turnovers  exceeding  one  million  dollars  and  the  advertising  of  great 
rarities  to  be  offered  have  led  you  to  believe  that  the  H.  R.  Harmer 
auctions  are  “too  rich”  for  you. 

The  contrary  is  very  definitely  the  case.  Whilst  most  of  H.  R. 
Harmer  auctions  include  big  rarities,  these  are  invariably  part  of  a col- 
lection which  contains  the  normal,  more  reasonable  stamps  and  sets. 
Naturally  it  is  necessary  for  an  auction  house  to  maintain  a reasonable 
average-value  for  lots,  but  bigger  rarities  permit  the  offering  of  smaller 
lots  ranging  from  about  $5  value  upwards. 

Collectors  would  perhaps  be  surprised  to  find  many  comparatively 
reasonable  items  offered  individually  in  H.  R.  Harmer  auctions.  In 
many  instances,  catalogue  value  of  such  items  is  between  $10  and  $20. 

One  further  big  advantage  of  buying  at  the  H.  R.  Harmer  auctions 
is  that  the  stamps  are  carefully  described  by  experts,  all  defects  are 
methodically  mentioned  to  permit  you  to  gauge  your  bids  appropriately 
Equally  all  lots  are  offered  entirely  without  reserve  and  sold  to  the  high- 
est bidder.  There  are  no  upset  prices,  no  starting  minimums. 


To  enjoy  collecting  fully  you  should  buy  through  the  H.  R.  Harmer 
auctions.  Why  not  start  now  by  completing  the  form  below  and  mailing 
it  right  away  to 


THE  WORLD’S  LEADING  STAMP  AUCTIONEERS 


H.  R.  HARMER,  Inc. 

To:  H.  R.  HARMER,  INC. 

6 West  48th  Street 

6 West  48th  St.,  New  York 

New  York  36,  N.  Y. 

Please  send  me  your  next  auction  catalogue,  gratis. 

PLaxa  7-4460 

NAME  
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Antecedents  of  the 
American  Bank  Note  Company 

of  1858 

H.V  Foster  Wild  Rice 

(Continued  from  Journal  No.  71,  page  103.) 


Fomnatioo  of  tlie  American  Bank  Note  Co» 

The  seven  bank  note  engraving  firms  that  united  in  1858  to  form  the  American  Bank 
Note  Co.  were  the  following: 

I.  Danforth,  Perkins  & Co.,  New  York,  Philadelphia,  Boston  and  Cincinnati. 

II.  Toppan,  Carpenter  & Co.,  New  York,  Philadelphia,  Boston  and  Cincinnati. 

III.  Draper^  Welsh  & Co.,  Philadelphia,  with  Jocelyn,  Draper,  Welsh  & Co.,  New 

York. 

IV.  Bald,  Cousland  & Co.,  New  York  and  Philadelphia. 

V.  Rawdon,  Wright,  Hatch  & Edson,  New  York,  Cincinnati,  New  Orleans  and 
Montreal. 

VI.  John  E.  Gavit,  Albany,  N.  Y. 

VII.  Wellstood,  Hay  & Whiting,  New  York  and  Chicago. 

It  is  an  interesting  fact  that  the  name  of  the  new  organization,  American  Bank  Note 
Co.,  was  used  by  Jocelyn,  Draper,  Welsh  $5°  Co.  of  New  York,  a branch  of  Draper, 
If^elsh  Co.  oi  Philadelphia,  when  Jocelyn  joined  this  partnership  and  headed  its  New 
York  office  in  1854.  Imprints  of  American  Bank  Note  Co.  and  Jocelyn,  Draper,  Welsh  tA 
Co.  are  to  be  found  upon  notes  during  the  period  between  1854  and  1858.  This  double 
name  is  likewise  found  on  their  business  cards,  advertisements  and  letter  heads,  and  in 
the  New  York  City  directories  during  this  period  The  double  imprint  is  also  found  on 
bank  notes  after  1858  together  with  the  monogram  initials  “ABNCo,”  representing  the 
new  company.  While  there  are  some  variations,  it  is  believed  that  all  of  the  inherited 
plates  from  all  seven  components,  when  used  again,  after  the  1858  merger,  were  stamped 
with  this  monogram. 

We  are  hopeful  that  the  completed  work  will  be  of  benefit  to  collectors  and  students 
of  bank  notes,  and  likewise  of  some  value  to  philatelists.  Bank  note  collectors  are,  or 
should  be,  interested  in  the  imprints  appearing  on  their  notes.  It  is  recognized,  of  course, 
that  not  all  imprints  on  notes  will  be  found  in  the  American  Bank  Note  Co.  family  of 
engravers.  It  should  be  a worthy  project  if  some  one  were  to  undertake  making  a listing 
of  all  known  imprints  found  on  paper  money  in  this  country,  together  with  information 
about  each  imprint,  their  dates,  engravers,  etc.  In  some  instances  the  imprint  is  the 
combination  of  the  names  of  the  engraving  instructor  and  his  pupil  and  there  is  no  other 
record  other  than  the  imprint  on  the  note. 

It  is  our  plan  to  take  up  each  component  as  previously  mentioned,  starting  each  at  its 
origin  and  following  with  its  changes  in  organization,  such  as  partners  and  personnel, 
down  to  the  Consolidation  forming  the  American  Bank  Note  Co.  in  1858.  This  pic- 
ture is  somewhat  complicated  by  the  fact  that  some  individual  engravers  pass  over  from 
one  line  of  descent  to  another.^ 

See  alphabetical  list  of  partners  and  employees  at  the  end,  arranged  chronologically  as  they  appear  in 
components. 
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The  numbers  (in  Roman  numerals)  we  have  assigned  to  these  components  are  entirely 
arbitrary,  but  it  will  be  convenient  to  retain  them  for  reference  purposes  and  we  will  pro- 
ceed with  them  in  the  order  given. 


1790- 

I.  Danforth,  Perkins  & Co. 

Jacob  Perkins. 

Xewburyport,  Mass.^ 

1812- 

Jacob  Perkins. 

Boston,  Mass. 
1815-1819  Jacob  Perkins. 


1792- 

Philadelphia,  Pa. 

Gideon  Fairman. 

Albany,  N.  Y. 

1803- 

Gideon  Fairman. 

Newburyport,  Mass. 

1811- 

Gideon  Fairman,  Historical  Designer  and  Engraver. 

Philadelphia,  Pa. 

1800-1809  William  Carr,  Engraver. 

Philadelphia,  118  S.  Front  St.,  87  S.  2nd  St. 
iSoi-1809  John  Draper,  Engraver. 

Philadelphia,  87  S.  Front  St.  1801,  446  N.  2nd  St.  1804. 
1809-1810  Carr  & Draper,  Copper  Plate  Engravers  & Printers. 


GO 

0 

1 

Philadelphia,  3 Norris  Place. 

IP  illiam  Carr,  John  Draper. 

George  Murray,  Engraver. 

Philadelphia,  398  Race  St. 

1810- 

Murray  & Draper,  Book  Plate  ^ & Bank  Note  Engraves. 

Philadelphia  (street  address  not  known). 

George  Murray,  John  Draper. 

181 I-1818 

Murray,  Draper,  Fairman  & Co. 

Philadelphia,  47  Sansom  St. 

George  Murray,  John  Draper,  Gideon  Fairman,  Jacob  Perkins 

181^-1818.  (Asa  Spencer,  Charles  Toppan.)^^ 

1919- 

Asa  Spencer. 

New’buryport,  Mass. 

1819-1823 

Asa  Spencer. 

London,  England. 

1819-1823 

Charles  Toppan. 

London,  England. 

July  1818-  Murray,  Fairman  & Co. 
Nov.  1822  Philadelphia,  47  Sansom  St. 


1823 

George  Murray  (d.  July  2,  1822),  Gideon  Fairman  (abroad  1819-1822). 
Fairman,  Draper  & Co.,  Engravers. 

Philadelphia,  45-47  George  St. 

1825-1833 

Asa  Spencer,  Engraver. 

Philadelphia,  43  Zane  St.  1825-1832,  50  George  St.  1833. 

1823-1827 

Fairman,  Draper,  Underwood  & Co. 

Philadelphia,  47  Sansom  St. 

Gideon  Fairman,  John  Draper,  Thomas  Underwood. 

1828-1833 

Draper,  Underwood  & Co. 

Philadelphia,  47  Sansom  St. 

John  Draper,  Thomas  Underivood. 

U*  Imprint  on  proof  note  of  Marine  Rank  of  Baltimore,  Maryland. 
II  Not  employees  or  partners. 

1-  I’hiladelphia  City  Directory  record  only. 
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A letterhead  of  Ifanforth,  Wright  & Co.,  with  “Perkins”  substituted  for  “Wright” 
by  pen  and  ink.  This  change  in  partnership  was  effected  just  prior  to  the  1858 

Consolidation,  no  new  letterheads  being  available. 


1833-1835 


1835-1837 


July  1837 
-1843 

1837-1839 

1839-1843 


1843-1844 

1843- 1844 

1844- 1847 
1844-1847 

1847-1850 


Draper,  Underwood,  Bald  & Spencer. 

Philadelphia,  47  Sansom  St. 

John  Draper,  Thomas  U nderivood,  Robert  Bald,  Asa  Spencer. 

New  York,  14  Wall  St. 

N.  S.  S.  Jocelyn,  Agents. 

Underwood,  Bald  & Spencer. 

Philadelphia,  47  Sansom  St. 

Thomas  Underwood,  Robert  Bald,  Asa  Spencer. 

New’  York,  14  Wall  St. 

N.  &’  S.  S.  Jocelyn,  Agents. 

Underwood,  Bald,  Spencer  & Hufty. 

Philadelphia,  Exchange  Building. 

Thomas  Underwood,  Robert  Bald,  Asa  Spencer,  Samuel  Hufty,  Samuel 
Stiles. 

Underwood,  Bald,  Spencer  & Hufty. 

New  York,  14  Wall  St. 

N.  S.  S.  Jocelyn,  Agents. 

Danforth,  Underwood  & Co. 

New"  York,  14  Wall  St. 

N.  S.  S.  Jocelyn,  Agents,  i83g-i840;  Moseley  I.  Danforth,  Thomas 
Underwood,  Charles  C.  Wright  1840-1841 , Samuel  Stiles  1841-1843. 

Bald,  Spencer,  Hufty  & Danforth. 

Philadelphia,  Exchange  Building. 

Danforth,  Bald,  Spencer  & Hufty. 

New’  York,  34  Wall  St.  1844. 

Moseley  I.  Danforth , Robert  Bald,  Asa  Spencer,  Samuel  Hufty,  Samuel 
Stiles,  Alfred  Sealey  1844. 

Spencer,  Hufty  & Danforth. 

Philadelphia,  Exchange  Building. 

Danforth,  Spencer  & Hufty. 

New  York,  34  Wall  St.  1844-1845,  i Wall  St.  1845-1847. 

Moseley  1.  Danforth,  Asa  Spencer,  Samuel  Stiles,  Alfred  Sealey,  Samuel 
H ufty. 

Hufty,  Danforth  & Co. 

Philadelphia,  95p2  Walnut  St. 
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1847-1850 

Danforth,  Hufty  & Co. 

New  York,  i Wall  St. 

Moseley  I.  Danforth,  Samuel  Hufty,  Samuel  Stiles,  Alfred  Sealey,  Fitch 
Shepard  1849-18^0. 

1850-1852 

Danforth,  Bald  & Co. 

Philadelphia,  95^2  Walnut  St. 

New  York,  i Wall  St. 

1851-1852 

Moseley  I.  Danforth,  Edward  J.  Danforth,  Nicholas  D.  Danforth,  Samuel 
Stiles,  Robert  L.  Bald  (resigned  18^2),  Alfred  Sealey,  Fitch  Shepard, 
James  JMcDonough  1851-18^2,  Cyrus  Durand  18^1-1832. 

Boston,  Mass.,  78  State  St.  1851,  228  Washington  St.  1852. 

David  Russell  1851,  S.  A.  Schoff,  Henry  Kurtz,  Lloyd  Glover  1852. 

1851-1852 

Cincinnati,  Ohio,  38  West  4th  St. 

Samuel  B.  Munson,  James  E.  Smith. 

1853- 

Feb.  1858 

Danforth,  Wright  & Co. 

New  York,  i Wall  St. 

Aloseley  1.  Danforth,  Edward  J.  Danforth,  Nicholas  D.  Danforth,  Henry 
Perkins,  James  McDonough,  Samuel  Stiles,  Cyrus  Durand,  Fitch  Shepard, 
IVilliam  D.  Nichols,  James  Wright,  Frederick  Girsch  1855-1856,  Charles 
Harrison  1855-1858. 

Philadelphia,  Exchange  Building,  3rd  & Walnut  St. 

Boston,  Mass.,  228  Washington  St. 

Lloyd  Glover  1853-1854,  D.  L.  Glover  1853,  S.  A.  Schoff  1853,  A.  C. 
IFarren  1854. 

Cincinnati,  Ohio,  25  West  3rd  St.  1853,  3rd  & Walnut  1854-1858. 
Samuel  B.  Munson  1853-1855,  Samuel  B.  Munson  Agent  1856-1858, 
Charles  A.  Jewett  1853-1857. 

Mar.  1858-  Danforth,  Perkins  & Co. 

Apr.  29,  ’58  New  York,  i Wall  St. 

Moseley  I.  Danforth  *,  Edward  J . Danforth  *,  Henry  Perkins  *. 


1819-1823 

Philadelphia,  Exchange  Building. 

Boston,  Mass.,  228  Washington  St. 

Cincinnati,  Ohio,  3rd  & Walnut  St. 

II.  Toppan,  Carpenter  & Co. 

Charles  Toppan. 

London,  England. 

1829- 

Charles  Toppan^  Engraver  & Printer. 

Philadelphia,  28  Sansom  St. 

1830-1834 

Charles  Toppan  & Co. 

Philadelphia,  28  Sansom  St. 

1830- 

Toppan,  Maverick  & Co.^^ 

Charles  Toppan,  Peter  Maverick  (d.  June  7,  1831). 

1833- 

Draper,  Toppan,  Longacre  & Bull.^^ 

Philadelphia,  (street  address  unknown). 

John  Draper,  Charles  Toppan,  Marcus  Bull. 

1835-1839 

Draper,  Toppan,  Longacre  & Co. 

Philadelphia,  60  Walnut  St. 

New  York,  i Wall  St. 

John  Draper,  Charles  Toppan,  James  B,  Longacre,  Marcus  Bull. 

* Signer  of  the  Articles  of  Association,  April  29,  1858. 

13  There  has  been  seen  a $5  proof  note  of  the  Bank  of  Penn  Township,  Philadelphia,  with  this  imprint, 
which  includes  also  under  one  end  piece  Dies  by  Mason  & Baldwin,  and  one  vignette  inscribed  C.  G.  Childs, 

14  Atkinson’s  Saturday  Evening  Post,  Philadelphia,  May  16,  18351  P’3- 
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Courtesy  of  Joseph  G.  Keinis 


A business  card  of  Toppaii,  Carijcnter  & Co.,  Ill  Broadway,  New  York. 


1839-1844 


1843- 

1844- 1850 


1850-1855 


1852-1855 

1851-1855 

1854- 

1855- 1858 


Draper,  Toppan  & Co. 

Philadelphia,  60  Walnut  St.  1839,  103  Locust  St.  1840,  5 Bank  Place 
1840-1842,  76^2  Walnut  St.  1843-1844. 

New  York,  i Wall  St.  1839-1842,  16  Wall  St.  1842-1844. 

John  Draper  (resigned  1844),  Charles  Toppan  1841-1844,  Simeon  Smith 
Jocelyn  1840-1844,  Peter  H.  Draper  1843-1844,  William  Camming 
Smillie  1840-1844,  Charles  Harrison  1840-1841 . 

Boston,  60  State  St. 

John  Draper,  Charles  Toppan,  Samuel  B.  Carpenter 
Toppan,  Carpenter  & Co. 

Philadelphia,  76P2  Walnut  St. 

Charles  Toppan,  Samuel  H.  Carpenter,  Simeon  Smith  Jocelyn,  Nathaniel 
Jocelyn  184Q-1830,  Henry  E.  Saulnier,  William  Camming  Smillie. 

New'  York,  16  Wall  St.  1844-1845,  31  Wall  St.  1845-1847,  29  Wall  St. 
1848-1850. 

Boston,  60  State  St.  1844,  24  Merchants  Exchange  1845,  66  State  St. 
1846-1850.16 

Toppan,  Carpenter,  Casilear  & Co. 

Philadelphia,  76^2  Walnut  St. 

Charles  Toppan,  Samuel  H.  Carpenter,  John  W.  Casilear  1830-July 
1833,  Simeon  Smith  Jocelyn  1830-1833,  Nathaniel  Jocelyn  1830-1834, 
Simeon  Starr  Jocelyn  1830-1834,  Henry  E.  Saulnier,  William  Camming 
Smillie,  James  Smillie,  If  illiam  ]\Iain  Smillie  1833-1833,  Francis  A. 
Casilear  1833-1834. 

New'  York,  29  Wall  St.  1850-1851,  iii  Broadw'ay  1851-1855. 

Boston,  68  State  St. 

Cincinnati,  119  Walnut  St. 

Charles  A.  Jewett,  Agent,  1833-1833. 

Ylontreal,  Canada,  Great  St.  James  St. 

Toppan,  Carpenter  & Co. 

New'  York,  iii  Broadway. 

Charles  Toppan^,  Samuel  H.  Carpenter^,  William  C.  Smillie,  James 
Smillie,  Charles  T.  Carpenter  Samuel  H.  Carpenter  Henry  E. 

Saulnier  *,  Paul  S.  Casilear  1836-1838. 


!•''  Boston  City  Directory,  1843. 

Agent  or  Manager  not  known. 

* Signer  of  the  Articles  of  Association,  April  29,  1858. 
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1855-1858 


1856-1857 


1775- 

1782- 

1800- 

1815- 

1816- 

1817- 1818 

1817-1841 


Philadelphia,  76^2  Walnut  St. 

Cincinnati,  119  Walnut  St. 

Charles  A.  Jeivett,  Agent  1855-18^6,  E.  C.  Middletown,  Agent  i8$J, 
Charles  T oppan  1858  (residence  Phil.)^~ 

Boston,  20  State  St. 

III.  Draper,  Welsh  & Co.,  Philadelphia. 

Jocelyn,  Draper,  Welsh  & Co.,  New  York. 

(American  Bank  Note  Co.,  New  York) 

Amos  Doolittle,  Copper  Plate  Engraver. 

New  Haven,  Conn. 

JocELiN  & Doolittle,  Copper  Plate  Printers. 

New  Haven,  Conn. 

Nathaniel  JocelinA  Amos  Doolittle. 

Amos  Doolittle,  Bank  Note  Engraver. 

New  Haven,  Conn. 

Nathaniel  Jocelin,  Bank  Note  Engraver. 

New  Haven,  Conn. 

Jocelin  & Munger,  Engravers  & Printers. 

New  Haven,  Conn. 

Nathaniel  Jocelin,  George  Munger,  Simeon  Smith  Jocelin.'^ 

Hartford  Graphic  & Engraving  Co. 

Hartford,  Conn. 

Elkanah  Tisdale,  Moseley  I.  Danforth,  Asaph  Willard,  Nathaniel  Jocelyn^ 
Abel  Brewster. 

N.  & S.  S.  Jocelyn^  Publishers  & Engravers. 

New  Haven,  Conn.,  Glebe  Building  1818,  Bradley  Building  1819-? 
Nathaniel  Jocelyn,  Simeon  Smith  Jocelyn. 


Card  of  “American  liank  Note  Co.,  Jocelyn,  Draper,  Welsh  & Co.’’,  the  two  names 
used  18.54-1858  by  the  New'  York  branch  of  Draper,  Welsh  & Co.  of  Philadelphia. 


1"  Cincinnati  Directory  record. 
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1819- 

Jocelyn  & Goldsmith,  Engravers  & Printers. 

New  Haven,  Conn. 

1819- 

Natha?iiel  Jocelyn,  Simeon  Smith  Jocelyn,  A.  B.  Goldsmith. 

Jocelyn  & Doolittle,  Engravers  & Printers. 

New  Haven,  Conn. 

1819- 

Nathaniel  Jocelyn,  Simeon  Smith  Jocelyn,  Curtis  M.  Doolittle. 
Nathaniel  Jocelyn,  Engraver. 

New  Haven,  Conn.  (Associated  with  Murray,  Fairman  & Co.,  Phila- 
delphia.) 

1822-1823  X.  & S.  S.  Jocelyn  (B  ranch ) 


1830- 

Savannah,  Ga. 

Nathaniel  Jocelyn  ( Artist) 

Jocelyn  & Munson,  Engravers  and  Printers. 

New  Haven,  Conn. 

Simeon  Smith  Jocelyn,  Samuel  B.  Munsoji. 

1831-1834  Jocelyn,  Darling  & Co.,  Engravers  & Printers. 


1833-1841 

New  York,  36  Wall  St.  1831,  31  Merchants  Exchange  1832-1834. 

Simeon  Smith  Jocelyn,  Charles  Darling. 

N.  & S.  S.  Jocelyn. 

New  York,  14  Wall  St.  (Branch). 

Nathaniel  Jocelyn,  Simeon  Smith  Jocelyn.^^ 

1841-1845 

Charles  Welsh,  Engraver. 

Philadelphia,  191  Christian  St. 

1844- 

Welsh  & Walter,  Bank  Note  Engravers  and  Printers. 

Philadelphia,  98  Chestnut  St. 

Charles  M'  elsh,  A.  B.  Walter,  Joseph  JJ  alter. 

1845-1850  Draper  & Co. 


1851-1854 

Philadelphia,  60  Walnut  St. 

John  Draper,  Robert  Draper,  JJ  illiam  Draper. 

Draper,  Welsh  & Co. 

Philadelphia,  22p2  Merchants  Exchange. 

John  Draper  (resigned  iSss),  Robert  Draper,  Charles  Welsh. 

1854-1858 

Draper,  Welsh  & Co. 

Philadelphia,  22^2  Merchants  Exchange. 

Robert  Draper,  Charles  Welsh,  Nathaniel  Jocelyn,  Simeon  Starr  Jocelyn^ 

1854-1858 

American  Bank  Note  Co.,  Jocelyn,  Draper,  Welsh  & Co. 

New  York,  7 Wall  St. 

N athaniel  Jocelyn  *,  Simeon  Starr  Jocelyn  *,  Robert  Draper  *,  Charles 
Jt^elsh  *,  Alfred  Sealey  1856. 

1802-1817 

IV.  Bald,  Cousland  & Co. 

Peter  Maverick,  Engraver,  Copper  Plate  Printer. 

New  York,  Nassau  St.,  Duane  St.,  Walker  and  Liberty  Sts. 

1817-1820 

P.  Maverick,  Durand  & Co. 

New  York,  2 Pine  St. 

Peter  JMaverick,  Asher  B.  Durand. 

1821-1822 

Asher  B.  Durand,  Engraver. 

New  York,  27  Provost  St. 

1823-1824 

Durand  & Wright. 

New  York,  8 V^arick  St. 

Cyrus  Durand,  Charles  C.  JFright. 

Nathaniel  Jocelyn  was  painting  portraits  in  Savannah,  Ga.,  1821-1823. 

Also  connected  with  Draper,  UndericooJ,  Bald  & Spencer  and  their  successor  partnerships  in  1841. 
The  en.eravini;  partnership  of  N.  & S.  .S’.  Jocelyn  also  used  dies  of  Razedon,  Clark  & Co.  of  Albany,  N.Y. 
* Signer  of  the  Articles  of  Association,  April  29,  185S. 
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Courtesy  of  Thomas  F.  Mon'is 


Business  card  of  Bald,  Coiisland  & Co.,  9 Nassau  St.,  New  York. 


1824-1828 


1828-1832 


1833-1835 


1834-1835 


1835-1837 


1837-1838 


1838-1839 


1839-1842 


A.  B.  & C.  Durand,  Wright  & Co. 

New  York,  8 Varick  St.  1824-1826,  50  Wall  St.  1827. 

Asher  B.  Durand,  Cyrus  Durand,  Charles  C.  Wright,  Joseph  Perkins, 
George  W . Hatch  1822-1828. 

Durand,  Perkins  & Co. 

New  York,  50  Wall  St. 

Asher  B.  Durand,  Cyrus  Durand,  Joseph  Perkins,  Elias  Wade  Jr., 
George  W.  Hatch  1828-1830  (Dissolved  and  some  effects  sold  to  Rawdon, 
Wright,  Hatch  lA  Co.,  1832). 

C.  C.  Wright  & Durand. 

New  York,  45  Maiden  Lane. 

Charles  C.  W right,  Cyrus  Durand. 

Casilear,  Durand  & Co. 

New  York,  53  William  St. 

John  W.  Casilear,  Theodore  Durand,  James  R.  Burton,  William 
Edmonds. 

Casilear,  Durand,  Burton  & Edmonds. 

New  York,  50  Wall  St. 

John  . Casilear,  Theodore  Durand,  James  R.  Burton,  William 

Edmonds,  William  C.  Smillie  1836-1832 , Albert  G.  Durand  1833-1832 
Burton,  Gurley  & Edmonds. 

New  York,  26  Wall  St. 

James  R.  Burton,  Royal  Gurley,  William  Edmonds. 

Burton  & Gurley. 

New  York,  20  Wall  St. 

James  R.  Burton,  Royal  Gurley. 

Durand  & Co. 

New  York,  26  Wall  St.  1839-41,  115  Alerchants  Exchange  1842. 

Cyrus  Durand.  (Other  partners  unknown.)  (Dissolved.) 


1840-  Woodruff  & Hammond. 

Cincinnati,  Corner  4th  and  Main  Sts. 

If  illiam  Jf  oodruff  (Pa.),  John  T.  Hammond  (N.  Y.). 
1842-  Durand,  Hammond  & Mason. 

Cincinnati,  Corner  4th  and  Main  Sts. 

Albert  G.  Durand,  John  T.  Hammond,  Daniel  ]\[ason. 
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1847-1848 

George  D.  Baldwin,  Copper  Plate  Printer. 

1848-1850 

New  York,  35  Spruce  St. 

Durand,  Baldwin  & Co. 

1851-1854 

New  York,  40  Wall  St. 

Cyrus  Durand,  Albert  G.  Durand,  George  D.  Baldwin. 

Baldwin,  Adams  & Co. 

New  York. 

1853- 

George  D.  Baldwin,  IVilliam  H.  Adams. 

Robert  L.  Bald  k Co. 

1854- 

Philadelphia,  Pa.,  gSlA  Chestnut  St. 

Robert  L.  Bald  (d.  July  20,  1853),  J.  Dorsey  Bald. 

Bald,  Adams  k Co.^^ 

1854-1857 

Philadelphia. 

J.  Dorsey  Bald,  M illiarn  H.  Adams. 

Baldwin,  Bald,  Cousland  k Co. 

1858- 

New  York,  40  Wall  St.  1854-1855,  9 Nassau  St.  1856-1857. 

George  D.  Baldwin,  J.  Dorsey  Bald,  William  Cousland,  David  R.  Har- 
rison 1833-1857. 

Bald,  Cousland  k Co. 

New  York,  9 Nassau  St. 

J.  Dorsey  Bald,  William  Cousland,  David  R.  Harrison. 

1854-1858 

Philadelphia,  74  Walnut  St.  1854-1857,  326  Walnut  St.  1858. 

J.  Dorsey  BahW,  William  Cousland"^,  Frederick  E.  Bliss*,  Edward  A. 
Moss*,  Albert  G.  Goodall*. 

1793-1798 

V.  Rawdon,  Wright,  Hatch  & Edson. 

Abner  Reed  (apprenticed  to  Isaac  and  George  Hutton,  Silversmiths). 
Albany,  N.  Y. 

1798- 

Abner  Reed^  Engraver,  Copper  Plate  printer. 

East  Windsor,  Conn. 

1803-1821 

Abner  Reed^  Designer  and  Bank  Note  Engraver. 

Hartford,  Conn. 

1821-1824 

Reed  k Stiles^  Copper  Plate  Engravers  and  Printers. 

Hartford,  Conn. 

Abner  Reed,  Samuel  Stiles. 

1813-1815 

Ralph  Rawdon  (apprenticed  to  Thomas  Kensett). 

Cheshire,  Conn. 

1816- 

Ralph  Rawdon,  Engraver. 

1816- 

Albany,  N.  Y. 

Willard  k Rawdon^  Bank  Note  Engravers. 

Albany,  N.  Y. 

Asaph  H illard,  Ralph  Rawdon. 

1 820- 

Rawdon  k Balch,  Engravers. 

Albany,  N.  Y. 

1822-1826 

Rawdon,  Balch  k Co.,  Engravers. 

Albany,  N.  Y.,  55  State  St. 

Ralph  Rawdon,  Fistus  Balch. 

1827-1834 

Rawdon,  Clark  & C0.22 

Albany,  N.  Y.,  55  State  St. 

Ralph  Rawdon  (res.  N.  Y.  City  1828-1834) , Asabel  Clark. 

20  Iniprint  on  bank  notes  of  the  State  Bank  of  South  Carolina,  with  Bald,  Cousland  & Co.  Philadelphia. 
* Signer  of  the  Articles  of  Association,  April  29,  1858. 

21  Imprint  on  $5  proof  note  of  the  Bank  of  Niagara,  Buffalo,  N,  Y. 

22  Some  of  these  dies  were  used  on  plates  printed  by  N.  & S.  S.  Jocelyn,  Netv  York  & AVce  Haven. 
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PATENT  GREEN  TINT  A BLACK  CARBON  INK. 


A 


card  of  Rawdon,  Wright,  Hatch  & Edson,  New  York  and  other  offices,  advertising 
their  “Anti-Photographic  Green  Ink,”  patented  June  30,  1857. 


1828-1831 


1832-1834 


1835 


1836-1846 


1843-1847 

1842-1846 


1842 


Rawdon^  Wright  & Co. 

New  York,  35  Merchants  Exchange. 

Ralph  Rawdon,  Neziah  M^right. 

Rawdon,  Wright,  Hatch  & Co. 

New  York,  35  Merchants  Exchange. 

Ralph  Rawdon  1832,  Freeman  Rawdon  1833-1834,  Neziah  Wright, 
George  W.  Hatch,  Tracy  R.  Edson  1834.  Albert  G.  Durand  1833-1834, 
Asher  B.  Durand  1833,  William  C.  Sinillie  1833-1834. 

1834,  Albert  G.  Durand  1833-1834,  William  C.  Smillie  1833-1834. 
Rawdon,  Wright,  Hatch  & Edson. 

New  York,  35  Merchants  Exchange. 

Freeman  Rawdon,  Neziah  Wright,  George  W.  Hatch,  Tracy  R.  Edson. 
Albany,  N.  Y.,  55  State  St. 

(All  members  residents  of  New  York  City). 

Rawdon,  Wright  & Hatch. 

New  York,  30  Wall  St.  1836-1840,  48  Merchants  Exchange  1840-1846. 
Ralph  Rawdon  1841-1846,  Freeman  Rawdon  1842-1846,  Neziah  W right 
George  W.  Hatch,  Tracy  R.  Edson  1836,  John  G.  Wellstood  1840-1843, 
H illimn  H.  Whiting  1839-1846,  James  Parsons  Major. 

Boston,  25  Merchants  Exchange  1843-1846,  24  Merchants  Exchange  1847. 

Timothy  House  1843-1847 , Timothy  House  Jr.  1847. 

Cincinnati,  3rd  & Main  Sts. 

William  F.  Harrison,  Manager  1842-1843,  George  T.  Jones  1843,  George 
T.  Jones,  “Agent”  1844. 

Rawdon,  Wright,  Hatch  & Smillie,  Pictorial  Engravers. 

New  York,  48  Merchants  Exchange. 

Ralph  Rawdon,  Freeman  Rawdon,  Neziah  Wright,  James  Smillie,  (and 
other  employees  of  Rawdon,  Wright  Hatch,  N.  Y .) 


-1833 


1833-1837 


New  England  Bank  Note  Co.^ 

Newburyport,  Mass. 

Abraham  Perkins. 

Boston,  Mass.^’^^ 

Abraham  Perkins  1833-f,  TT.  S.  Pendleton  1833-f,  Hazen  Morse, 
1833-f,  Nathaniel  Perkins  1833-f. 


23  Letters  of  Oliver  i’elton,  Essay-Proof  Journal,  Whole  No.  6S,  Fall  i960. 
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1837-1848  Boston,  Mass.,  204  Washington  St.“^ 

Nathaniel  Perkins,  Agent,  IP.  S.  Pendleton  1837,  Isaac  Cary  1843-1848, 
J . H.  Bufford  1847. 

1848-1858  Boston,  Mass.,  204  Washington  St.^^ 

Isaac  Cary  and  Rawdon,  fpright.  Hatch  ^ Edson,  New  York,  half 
oivners. 


1837-1858 


1847-1858 


1849-1857 

-1858 

1839- 1840 

1840- 1841 

1841- 1849 
1849-1850 


Rawdon,  Wright,  Hatch  & Edson. 

New  Orleans,  Royal  & Canal  1843-1850,  10  Royal  1851,  12  Royal  (up- 
stairs) 1851-1858. 

Tracy  R.  Edson,  Partner  lA  Manager  1837-1847 , Solomon  Schmidt  en- 
graver 1843-1830,  engraver  & “AgenH  1831-1838.  ' 

New  York,  48  Merchants  Exchange, 

Tree  man  Rawdon,* *  Neziah  JV  right,*  George  IF.  Hatch,*  Tracy  R. 
Edson,*  James  P.  Major,  Peter  Hall. 

Cincinnati,  148  Main  St. 

George  T.  Jones  Agent,  Tho7nas  F.  Harrison  1833-1838. 

Boston,  Mass.,  24  Merchants  Exchange. 

George  Matthews. 

Montreal,  Canada. 

VI.  John  E.  Gavit. 

Hall,  Packard  & Cushman. 

Albany,  N.  Y.,  Exchange  Building. 

John  IF.  Hall,  Rawson  Packard,  Thomas  H.  Cushman. 

Packard  & Gavit, 

Albany,  N.  Y,,  Exchange  Building. 

Rawson  Packard,  John  E.  Gavit,  John  H.  Hall. 

John  E.  Gavit  & Co. 

Albany,  N.  Y.,  Exchange  Building, 

John  E.  Gavit,  Daniel  E.  Gavit. 

Gavit  & Duthie. 

Albany,  N.  Y,,  Exchange  Building. 

John  E.  Gavit,  James  Duthie. 


Courtesy  of  Julian  Blanchard 


Business  card  of  John  E.  Gavit,  Bank  Note  Engraver,  Albany,  N.  Y. 


24  A half-interest  purchased  by  Razcdon,  Jf'right,  Hatch  & Edson  1848,  Isaac  Cary  owniiiji  the  other  half. 
2")  In  the  consolidation  of  i8s8  Cary  transferred  his  half-interest  in  the  N e'u:  England  Bank  Note  Co. 
to  Razvdon,  If' right,  Hatch  & Edson  and  through  them  to  the  .Imcrican  Bank  Note  Co. 

* Signer  of  the  Articles  of  Association,  April  29,  1858. 
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1851- 1852 

1852- 1858 


1836-1840 

1836-1840 

1840-1846 

1840-1846 

1844-1849 

1846-1848 

1846-1848 

1848-1851 

1852-1855 

1856-1858 


-1858 


Gavit  & Co. 

Albany,  N.  Y.,  Exchange  Building, 

John  E.  Gavit. 

John  E.  Gavit.* 

Albany,  N.  Y.,  Exchange  Building. 

VII.  Wellstood,  Hay  & Whiting 

John  G.  Wellstood,  Engraver. 

New  York,  20  Bedford  St. 

William  H.  Whiting,  Engraver. 

New  York,  20  Bedford  St. 

John  G.  Wellstood^  Engraver. 

New  York,  48  Merchants  Exchange. 

William  H.  Whiting,  Engraver. 

New  York,  48  Merchants  Exchange. 

DeWitt  Clinton  Hay,  Engraver, 

New  York,  14  Leroy  St.  1844-1846,  120  Leroy  St.  1847-1849. 

Benjamin  W.  Benson^  Merchant  1946-1847,  Engraver  1848. 

New  York,  35  Spruce  St. 

Owen  G.  Hanks,  Engraver. 

New  York,  235  West  21st  St. 

Wellstood,  Benson  & Hanks. 

New  York,  52  Merchants  Exchange. 

John  G.  JVellstood,  Benjamin  IV.  Benson,  Owen  G.  Hanks,  William  H 
Whiting  1850-1851. 

Wellstood,  Hanks,  Hay  & Whiting. 

New  York,  52  Merchants  Exchange. 

John  G.  Wellstood,  Owen  G.  Hanks,  DeWitt  Clinton  Hay,  William  H 
W hiting. 

Wellstood,  Hay  & Whiting. 

New  York,  52  Merchants  Exchange. 

John  G.  Wellstood"^,  DeWitt  Clinton  Hay"^,  M^illiam  H.  Whiting"^ 
Boston,  Mass.,  12  School  St. 

(Agent  not  known.) 

Chicago,  111. 

(Agent  not  known.) 


Courtesy  of  Thomas  F.  Morris 


Card  of  Wellstood,  Hay  & Whiting,  New  York. 


♦Signer  of  the  Articles  of  Association,  April  29,  1858 
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Index 

R cfcrcnccs  are  to  components , arranged  chronologically .) 


Adams,  William  H.,  IV 
American  Bank  Note  Co.  of  1854,  HI 

Balch,  V^istus,  V 

Bald,  Adams  & Co.,  IV 

Bald,  J.  Dorsey,  IV 

Bald,  Robert,  I 

Bald,  Robert  L.,  I,  IV 

Bald,  Robert  L.  & Co.,  IV 

Bald,  Spencer,  Hufty  & Danforth,  I 

Baldwin,  Bald,  Cousland  & Co.,  IV 

Baldwin,  George  D.,  IV 

Benson,  Benjamin  W.,  VII 

Bliss,  Frederick  E.,  IV 

Brewster,  Abel,  III 

Bufford,  John  H.,  V 

Bull,  Marcus,  II 

Burton  & Gurley,  IV 

Burton,  Gurley  & Edmonds,  IV 

Burton,  James  R.,  IV 

Cary,  Isaac,  I 

Cary,  Isaac,  Agent,  V 

Carpenter,  Charles  T.,  II 

Carpenter,  Samuel  B.,  II 

Carpenter,  Samuel  H.,  II 

Carpenter,  Samuel  H.  Jr.,  II 

Carr  & Draper,  I 

Carr,  William,  I 

Casilear,  Durand  & Co.,  IV 

Casilear,  Durand,  Burton  & Edmonds,  IV 

Casilear,  Francis  A.,  II 

Casilear,  John  W.,  IV,  II 

Casilear,  Paul  S.,  II 

Clark,  Asabel,  V 

Cousland,  William,  IV 

Cushman,  Thomas  H.,  VI 

Danforth,  Bald  & Co.,  I 
Danforth,  Bald,  Spencer  & Hufty,  I 
Danforth,  Edward  J.,  I 
Danforth,  Moseley  I.,  Ill,  I 
Danforth,  Nicholas  D.,  I 
Danforth,  Perkins  & Co.,  I 
Danforth,  Underwood  & Co.,  I 
Danforth,  Wright  & Co.,  I 
Darling,  Charles,  III 
Doolittle,  Amos,  III 
Doolittle,  Curtis  M.,  Ill 
Draper  & Co.,  Ill 
Draper,  John,  I,  II,  III 
Draper,  Peter  H.,  II 
Draper,  Robert,  III 
Draper,  Toppan  & Co.,  II 


Draper,  Toppan,  Longacre  & Bull,  II 

Draper,  Toppan,  Longacre  & Co.,  II 

Draper,  Underwood  & Co.,  I 

Draper,  Underwood,  Bald  & Spencer,  I 

Draper,  Welsh  & Co.,  Ill 

Durand,  Albert  G.,  V,  IV 

Durand,  Asher  B.,  IV,  V 

Durand  & Co.,  IV 

Durand,  Baldwin  & Co.,  IV 

Durand,  Cyrus,  IV,  I 

D urand,  Hammond  & Mason,  IV 

Durand,  Perkins  & Co.,  IV 

Durand,  Theodore,  IV 

Durand  & Wright 

Durand,  A.  B.  & C.,  Wright  & Co.,  IV 
Duthie,  James,  VI 

Edmonds,  William,  IV 
Edson,  Tracy  R.,  V 

Fairman,  Draper  & Co.,  I 

Fairman,  Draper,  Underwood  & Co.,  I 

Fairman,  Gideon,  IV 

Gavit  & Co.,  VI 
Gavit,  Daniel  E.,  VI 
Gavit  & Duthie,  VI 
Gavit,  John  E.,  VI 
Gavit,  John  E.  & Co.,  VI 
Girsch,  Frederick,  I 
Goodall,  Albert  G.,  IV 
Glover,  Lloyd,  I 
Glover,  Lloyd,  Agent,  I 
Goldsmith,  A.  B.,  Ill 
Gurley,  Royal,  IV 

Hall,  John  W.,  VI 

Hall,  Packard  & Cushman,  VI 

Hall,  Peter,  V 

Hammond,  John  T.,  IV 

Hanks,  Owen  G.,  VII 

Harrison,  Charles,  II,  I 

Harrison,  David  R.,  IV 

Harrison,  Thomas  F.,  V 

Harrison,  William  F.,  V 

Hartford  Graphic  & Engraving  Co.,  Ill 

Hatch,  George  W.,  IV,  V 

Hay,  DeWitt  Clinton,  VII 

House,  Timothy,  V 

House,  Timothy,  Jr.,  V 

Hufty,  Danforth  & Co.,  I 

Hufty,  Samuel,  I 

Jewett,  Charles  A.,  I 
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Jewett,  Charles  A.,  Agent,  II 
Jocelin  & (Amos)  Doolittle,  III 
Jocelin  & Munger,  III 
Jocelin,  Nathaniel,  III 
Jocelin,  Simeon  Smith,  III 
Jocelyn,  Darling  & Co.,  Ill 
Jocelyn  & (C.  iVI.)  Doolittle,  III 
Jocelyn,  Draper,  Welsh  & Co.,  Ill 
Jocelyn  & Goldsmith,  III 
Jocelyn  Sc  Alunson,  III 
Jocelyn,  Nathaniel,  III,  II,  III 
Jocelyn,  N.  & S.  S.,  Ill 
Jocelyn,  N.  Sc  S.  S.,  Agents,  I 
Jocelyn,  Simeon  Smith,  III,  II 
Jocelyn,  Simeon  Starr,  II,  III 
Jones,  George  T.,  V 
Jones,  George  T.,  Agent 

Kurtz,  Henry,  I 

Law,  Asa,  V 
Longacre,  James  B.,  II 

Major,  James  Parsons,  V 
M ason,  Daniel,  IV 
Alatthews,  George,  V 
Alaverick,  P.,  Durand  Sc  Co.,  IV 
Alaverick,  Peter,  IV,  II 
AlcDonough,  James,  I 
Aliddletown,  E.  C.,  Agent,  II 
Moss,  Edward  A.,  IV 
Alunger,  George,  III 
AI  unson,  Samuel  B.,  Ill,  I 
AI  unson,  Samuel  B.,  Agent,  I 
Murray  Sc  Draper,  I 
Murray,  Draper,  Fairman  Sc  Co.,  I 
Alurray,  Fairman  Sc  Co.,  I 
Murray,  George,  I 

New  England  Bank  Note  Co.,  V 
Nichols,  William  D.,  I 

Packard  Sc  Gavit,  VI 
Packard,  Rawson,  VI 
Perkins,  Henry,  I 
Perkins,  Jacob,  I 
Perkins,  Joseph,  IV 
Perkins,  Nathaniel,  Agent,  V 

Rawdon  Sc  Balch,  V 
Rawdon,  Balch  Sc  Co.,  V 
Rawdon,  Clark  Sc  Co.,  V 
Rawdon,  Freeman,  V 
Rawdon,  Ralph,  V 


Rawdon,  Wright  Sc  Co.,  V 
Rawdon,  Wright  Sc  Hatch,  V 
Rawdon,  Wright,  Hatch  Sc  Co., 

Rawdon,  Wright,  Hatch  Sc  Edson,  V 
Rawdon,  Wright,  Hatch  Sc  Smillie,  V 
Reed,  Abner,  V 
Reed  Sc  Stiles,  V 
Russell,  David,  I 

Saulnier,  Henry  E.,  II 
Schmidt,  Solomon,  V 

Schmidt,  Solomon,  Engraver  and  Agent,  V 

Schoff,  S.  A.,  I 

Sealey,  Alfred,  I,  III 

Shepard,  Fitch,  I 

Smillie,  James,  V,  II 

Smillie,  William  C.,  V,  IV,  II 

Smillie,  William  Main,  II 

Smith,  James  E.,  I 

Spencer,  Asa,  I 

Spencer,  Hufty  Sc  Danforth,  I 

Stiles,  Samuel,  V,  I 

Tisdale,  Elkanah,  III 
Toppan,  Carpenter  Sc  Co.,  II 
Toppan,  Carpenter,  Casilear  Sc  Co.,  II 
Toppan,  Charles,  II 
Toppan  Sc  Alaverick,  II 

Underwood,  Bald  Sc  Spencer,  I 
Underwood,  Bald,  Spencer  Sc  Hufty,  I 
Underwood,  Thomas,  I 

Wade,  Elias,  Jr.,  IV 

Walter,  A.  B.,  Ill 

Walter,  Joseph,  III 

Warren,  A.  C.,  I 

Wellstood,  Benson  Sc  Hanks,  VII 

Wellstood,  Hanks,  Hay  Sc  Whiting,  VII 

Wellstood,  Hay  Sc  Whiting,  A^II 

Wellstood,  John  G.,  VII,  V,  VII 

Welsh,  Charles,  III 

Welsh  Sc  Walter,  III 

Whiting,  William  H.,  VII,  V,  A^II 

Willard,  Asaph,  V,  III 

Willard  Sc  Rawdon,  V 

Woodruff  Sc  Hammond,  I\^ 

Woodruff,  William,  IV 
Wright,  Charles  C.,  IV,  I 
Wright,  C.  C.,  Durand  & Co.,  IV 
Wright,  James,  I 
Wright,  Neziah,  V 


The  writer  wishes  to  acknowledge  his  indebtedness  to  Dr.  Julian  Blanchard  for  his 
encouragement  and  assistance  in  the  preparation  of  this  paper. 
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En  graviegs  on  Paper  Money 

Tlie  Imtercliaiigealble  Use  of  Vignettes  on 
19 til  Centnrv  Bank  Notes 

O' 


By  Fi'ed  R.  Marckhoff  and  Glenn  B.  Sinedley 


Prior  to  the  Civil  War,  during  which  the  United  States  government  first  succumbed 
to  the  issuance  of  legal  tender  paper  money,  thousands  of  banks  and  perhaps  as  many 
other  organizations  emitted  their  paper  “promises  to  pay”.  The  somewhat  crude  and 
inartistic  notes  of  the  Colonies  and  Continental  Congress,  and  those  of  the  earliest  banks 
chartered  by  Congress  and  the  individual  states,  rapidly  gave  way  to  more  ornate  pro- 
ductions in  the  second  and  third  decades  of  the  nineteenth  century.  Considering  the 
quality  and  diversity  of  engravings  on  the  incredibly  wide  variety  of  bank  notes  and  scrip 
issued  in  the  quarter  century  before  the  Civil  War,  one  wonders  at  the  apparent  cost  of 
merely  producing  these  millions  of  paper  “promises”. 

All  of  the  old  bank  notes  (in  which  term  we  include  the  scrip  and  notes  of  other 
organizations  and  individuals)  were  produced  by  private  bank  note  companies,  of  which 
there  were  many.  The  more  successfully  operated  ones  found  the  business  quite  lucrative 
in  spite  of  the  competition.  The  principals  of  most  of  these  companies  were  engravers 
and  many  of  them  did  excellent  work  and  produced  many  beautiful  and  ornate  designs. 
But  keeping  costs  down  and  profits  up  in  the  face  of  competition  necessitated  some  schem- 
ing and  short-cutting.  It  is  one  of  the  purposes  of  this  article  to  show — largely  by  the 
generous  use  of  illustrations — something  of  how  engraving  costs  were  kept  down  while 
still  producing  a wide  variety  of  intricate  and  artistic  notes. 


While  considering  this  subject,  we  must  keep  in  mind  the  status  of  the  art  of  en- 
graving and  printing  over  a hundred  years  ago,  i.e.,  from  about  1840  to  1865.  Photography 
was  developed  during  this  period,  but  photo-engraving  came  later.  All  engravings,  except 
geometric  lathe  work,  straight  line  ruling,  and  medallic  work,  was  done  by  hand  directly 
on  copper  or  steel  plates.  Thus  all  portraits,  vignettes  and  lettering  were  the  very  per- 
sonal and  manual  work  of  the  artists.  While  any  engraving  of  bank  note  size  could  be 
reproduced  mechanically  from  the  original,  there  was  no  means  of  enlarging  or  reducing 
it  in  size. 


W.  L.  Ormsby’s  Bank  Note  Engraving,  1852,  gives  an  illustrated  explanation  of  re- 
producing and  changing  engravings,  from  which  we  have  borrowed  the  following.  Fig.  i 
is  an  oval  produced  by  a geometric  lathe.  From  the  hardened  plate,  an  exact  copy  could 
be  taken  up  on  a soft  steel  cylinder  and  all  but  a one-eighth  segment  scraped  off.  After 
hardening  the  cylinder,  this  segment  (Fig.  2)  could  be  laid  down  on  a soft  plate  eight 
times  to  produce  Fig.  3.  Now  this  figure  could  be  taken  up  on  a cylinder,  all  but  one- 
eighth  scraped  off  and  this  segment  (Fig.  4)  laid  down  eight  times  to  produce  Fig.  5. 
Obviously,  all  sorts  of  designs  could  be  produced  by  this  process,  but  we  show  only  Fig.  6 
and  Fig.  7 as  being  representative  of  them,  and  leave' the  little  “ONE”  and  “TWO” 
rosettes  for  you  to  figure  out.^ 


This  basic  procedure  was  followed  in  making  variations  in  other  kinds  of  engravings. 
A vignette  or  portrait  could  be  taken  up  on  a soft  cylinder  and  then  after  hardening  the 
cylinder,  laid  down  on  a soft  plate,  upon  which  portions  could  be  eliminated,  changed  or 
additions  made.  This  and  other  expedients  were  used  in  varying  the  overall  designs  of 
notes  without  incurring  the  cost  of  completely  new  engravings  every  time. 


"Fhe  most  simple  method  was  in  the  placement  of  the  vignette  on  the  different  notes. 
It  could  be  fitted  in  at  the  top  or  bottom,  at  right  or  left  side,  in  a horizontal  or  vertical 


1 Ormsby’s  Bank  Note  Engraving,  a 1 02-page  book  containing  many  plates,  was  reproduced  in  full  in 
The  Ess.ay-Proof  Journal,  Whole  Nos.  53-58. 


Text  is  Continued  on  Page  102 
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Fig.  2 


Fig.  3 


Fig.  4 


Fig.  5 


Fig.  6 


Fig.  7 
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■LritifNA,-{XA 


Fij»\  Aa — Original  complete  vignette  (lower  right)  Indian  woman  and 
child,  on  $1  Western  Exchange  Fire  & Marine  Insurance  Company. 


tXXAS. 


■MAiSA^h\ 


/rf 


Fig.  Ah — Original  complete  vignette  (lower  left)  teacher  and  three  girls, 

on  $1  Central  Bank  of  Alabama. 


Fig.  Ac — Comi)osit<‘  of  Aa  and  Ah  (upper  center)  separated  by  ])ortrait 
of  an  Indian,  on  .‘t?.!  Font(‘nelle  Bank  of  Bellevue. 
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OKis.  eO-LJLAR 


Fig.  Ad — Identical  comiiosite  as  Ac  (upper  center)  except  different 

portrait,  on  .‘^1  Dayton  Bank,  St.  Paul. 


Fig.  Ae — Similar  composite  (upper  center)  but  with  left  part  changed 
and  a shield  replacing  the  portrait,  on  SI  Merchants  and  >lechanics 

Bank  of  Chicago. 


jgniiBK'ijgtias 


Fig.  Af — Partial  vignette  (left  end)  of  AB  enclosed  in  oval 

on  SI  Bank  of  Augusta. 


frame, 
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Fif*.  Ua — ()rij»inal  Complete  vignette  (xipper  center)  Indian  and  i)lo\v, 
on  Bank  of  Washington.  Imprint  on  note — American  Bank  Note  Co. 


ijritiiif  uf 


■halto'iu. 
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/y/  rZ/'/z/r///// 


Fig.  Bb — Similar  complete  vignette  (upper  center)  but  with  woman  and 
child  between  Indian  and  plow,  on  So  Southern  Bank,  New  Albany,  Ind. 
Imprint  on  note — W.  L.  Ormsby.  Careful  comparison  shows  the  similar 
portion  of  Ba  and  Bb  to  be  non-identical,  so  presumably  one  is  a copy 

of  the  other. 


p’ijr.  (’a — Original  complete  vignette  (lower  center) 
scythe,  on  $1  City  Bank,  Leavenworth  City,  K.  T. 


a man  with  cradh* 
(Kansas  Territory) 
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Fijj.  Cb — Composite  vignette  (lower  center)  made  by  combining  two  of 
the  man  with  scythe  vignettes,  on  $2  of  the  same  bank. 


Fig.  Cc — Triple  composite  vignette  (entire  center)  combining  three  of  the 
man  with  scytlie  vignettes,  on  of  the  same  bank.  Imprint  on  all  three 
notes — W.  L.  Ormsby.  This  use  of  multiple  vignettes  was  intended  to 
prevent  raising  denominations,  by  making  the  number  of  men  coincide 

with  the  dollar  value  of  the  note. 


Fig.  Da — Original  complete  vignette  (upper  center)  overse«‘r  on  horse 
watching  men  harvest  grain,  on  .‘jil  Adrian  Insurance  (''ompany.  Imprint 

— Toppan,  Carp(‘nt<‘r,  (\jsih‘ar  tV  Co. 
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Fij».  I)b — Same  vignette  as  on  Da  (upper  center)  but  shortened  by  remov- 
inji  two  men  with  scythes  from  center,  on  }j»10  Central  Bank  of  Virf»inia. 
Imprint — American  Bank  Note  Company.  (Notice  part  of  a scythe 
between  horse  and  rear  of  wagon,  left  in  error) 


Fig.  Dc — Same  overseer  on  horse  (upper  center)  but  grain  harvesting 
changed  to  cotton  picking,  on  .^5  Planters  Bank  of  Fairfield.  Imprint — 
as  on  Da,  tliis  being  one  of  the  firms  which  merged  to  form  the  American 

Bank  Note  Company. 


Fig.  Dd — Partial  vignette  (lower  right)  of  cotton  picking  scene  on  Dc 
enclosed  in  oval  frame,  on  J^IO  Farmers  & Exchange  Bank  of  Charleston. 
Notice  change  in  the  background  on  the  partial.  Ini|)rint — as  on  Da 

and  Dc. 


i6o 
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Fig.  Fa — Die  proof  of  vi- 
gnette (F.  O.  C.  Darley,  del.) 
used  on  $1  Bank  of  Tekania 
and  on  ^5  Stark  County 
Bank. 


Fig.  Eb — Die  proof  of  vi- 
gnette (F.  O.  C.  Darley,  del.) 
used  on  $1  Ocoee  Bank. 


Fig.  Ec — Composite  vignette  (center)  combining  the  Ea  and  Eb  vignettes, 
on  $2  Peoples  Bank.  Both  die  proofs  and  the  first  two  notes  bear  the 
imprint  Baldwin,  Bald  & Coiisland  (1855-58)  while  the  Ocoee  Bank  and 
Peoples  Bank  notes  bear  the  American  Bank  Note  Company  imprint. 
Evidently  the  engravings  became  the  property  of  American  when  B.  B. 
& C.  merged  with  others  in  1858  to  form  tlie  powerful  A.  B.  N.  Co. 


Fig.  Fa — Original  coni])lete  vignette  (upper  center)  two  women  separated 
l)y  shield,  on  ,^5  Bank  of  America,  (^larksville.  Baldwin,  Bald  4.Vr  Cous- 
land’s  18,50  coj)yright  notice  extends  under  the  portion  occupied  by  the 

women  and  shield. 
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Fij*.  Fb — Partial  vij»iiettos  (lower  rioht  and  left)  from  the  Fa  vij»iiette, 
witli  no  ehanf»e  except  the  desifijn  on  the  left  lialf  of  the  shield,  on  ,$5 
American  Bank,  Baltimore.  Portions  of  the  eopyrij^ht  show  under  the 
two  pai’tials.  The  relative  i)ositions  of  the  two  halves  were  interchanged, 
resiiltin<»  in  the  women  facing*'  away  from  each  other. 


Fig.  Ga — Vignette  of  two  Negroes  picking  cotton  (left  end)  with  tree  in 

background,  on  $2  Bank  of  Morgan. 


Fig.  (ih — Vignette  as  on  Ga  with  tree  removed  and  a long  scene  ad<led 
to  right  hackgroiind,  on  .1?I0  Central  Bank  of  Alabama.  Note:  We  cannot 
det<‘rmim‘  the  order  in  which  tlie  vignettes  on  (ia  and  (ih  were  ])rodnc«‘d; 
i.e.,  the  smaller  one  on  (ia  may  he  a partial  of  the  larger  one  on  (ih,  or  the 
latt(‘r  may  he  a composite  of  two  separate  vignettes.  Botli  notes  hear  the 

imprint  Baldwin,  Bald  A:  Coiisland. 
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Fij;.  Gc — Partial  vignette  (upper  left)  of  the  one  on  Gb  with  a portion 
of  the  long  scene  cut  off,  on  $1  Manufacturers  Bank.  Imprints — Rawdon. 
AV right,  Hatch  & Edson,  and  also  American  Bank  Note  Company. 


Not  the  end,  but  we  stoi)  because  qui  nimium  probat  nihil  probat. 


Engravings  on  Paper  Money 

(Continued  from  Page  153) 

position,  and  it  could  be  used  singly  or  in  conjunction  with  others.  Similarly,  identical 
portraits  are  often  found  on  different  notes  in  varying  positions.  From  simple  variations 
such  as  these  came  numerous  ingenious  additions.  The  end  result  was  a maze  of  com- 
plex variations  known  today  as  composites  (of  vignettes),  partials  (of  vignettes),  double, 
triple  or  multiple  composites;  some  with  variable  backgrounds  or  centerpieces,  and  with 
different  portraits  wmrked  into  the  vignette. 

No  legislative  restrictions  hampered  note  issues  at  the  time,  either  in  quality,  size  or 
in  make-up  of  the  notes  themselves.  It  was  indeed  an  engraver’s  and  lithographer’s  field 
day,  and  some  truly  remarkable  specimens  of  art,  craftsmanship  and  ingenuity  have  been 
left  to  posterity  by  these  men.  The  accompanying  illustrations  are  representative  of  such 
specimens.  Of  course,  these  are  intended  to  serve  only  as  examples  of  the  practice 
described,  and  to  prompt  bank  note  enthusiasts  to  take  another  look  at  their  own  collec- 
tions of  paper  “promises  to  pay”. 


Russia’s  First  Adliesive  Stamp 

In  the  September  1953  issue  of  the  Collectors  Club  Philatelist,  V.  Rachmanov  writing 
under  the  title  “Russia  Number  One”  presents  a very  comprehensive  study  of  this  stamp 
and  Russia’s  first  stamped  envelopes.  He  describes  and  illustrates  some  very  rare  essays 
which  are  of  special  interest  in  our  field.  Furthermore,  his  extensive  treatment  of  post- 
marks, listed  and  illustrated,  adds  greatly  to  this  important  contribution  to  philatelic 
literature. 

A.  Prejbiano  presents  a similar  but  much  shorter  study  in  French  on  this  subject  in 
the  November  i,  1959  issue  of  UEclio  de  la  Timbrologie.  He  repeats  some  of  the 
Rachmanov  information  and  adds  other  important  data.  His  source  credits  include  the 
Rachmanov  study. 

These  are  two  important  studies  of  a subject,  little  known  here  in  America. 


G.  W.  C. 
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The  Autobiography  of 
James  Farsous  Major,  1818 1890 

Bank  Note  Engraver  and  Designer 

Edited  by  Thonia.s  F.  Morris 

(Continued  from  Journal  No.  71.) 


Some  Office  Personalities 

While  engaged  in  the  Exchange  with  R.  W.  & H.  a Mr.  Crome  was  engaged  as 
designer  of  Vignettes.  He  was  a quiet  unassuming  man  and  well  liked.  One  day  with 
tears  in  his  eyes  he  told  me  that  he  carried  two  policies  of  Insurance  on  his  life,  both 
issued  in  Philadelphia  and  that  he  was  unable  to  pay  premiums  about  due.  On  stating 
these  facts  to  the  boys,  the  required  sum  was  readily  obtained  and  placed  in  Cromes  hand. 
He  at  once  started  for  Philadelphia;  on  the  way  the  train  was  delayed,  so  that  on  reaching 
Insurance  Office  the  hands  on  clock  indicated  ten  minutes  past  twelve  noon.  In  short, 
both  policies  were  declared  null  and  void.  The  poor  fellow  became  a sot,  was  placed  in 
an  asylum  and  there  died. 

By  way  of  variety  here  is  another  Exchange  item.  An  engraver  requiring  a proof  of 
plate  nearly  completed,  on  reaching  the  printing  department  between  12  and  i p.  m.  he 
found  the  printer  enjoying  a quiet  doze.  Dunnel,  the  engraver,  seized  a piece  of  whiting 
and  wrote  on  bed  plate  of  press,  HAPPY  AS  A KING.  The  printers  name  was  Aaron 
King.  This  man  Dunnel  was  a bright  witty  fellow  teeming  with  odd  sayings.  He  was 
not  a success  as  an  artist  consequently  was  not  long  retained  in  the  office.  He  suddenly 
disappeared,  where  he  drifted  or  what  his  end  was  we  never  knew. 

Boating  on  tlie  Hudson 

During  the  thirties  we,  the  engravers,  formed  a boat  club,  hired  a six  oared  boat 
and  made  many  pleasant  trips.  On  one  occasion  we  left  the  City  on  the  afternoon  of 
July  the  third  and  rowed  to  a point  on  the  Hudson  a distance  of  forty  miles.  By  per- 
mission of  a jolly  old  Farmer  we  camped  in  a grove  of  trees  directly  on  the  banks  of  the 
river.  The  farmer  sent  us  bundles  of  straw,  milk,  eggs  etc.  You  must  understand,  we 
made  quite  an  imposing  appearance  rigged  as  we  were  in  uniform  shape.  We  remained 
until  the  afternoon  of  July  fifth — in  the  mean  time  we  received  hosts  of  visitors,  gave 
a lunch  to  a select  few,  sent  six  of  our  crew  in  response  to  an  invitation  to  a special  dance 
gotten  up  in  our  honor.  The  three  of  us  left  on  watch  had  a royal  good  time  with  lads 
and  lasses  and  given  credit  for  the  part  we  played  in  representing  The  Madam  Lecompte 
Boat  Club.  All  hearts  were  light  and  eyes  were  bright,  kind  natures  face  looked  gay. 
The  trees  their  leafy  branches  spread  and  perfumes  filled  the  bay,  In  the  days  when  we 
went  sailoring  a long  time  ago.  This  adapted. 

We  afterwards  secured  two  four  oar  boats  in  order  to  accommodate  accessions  to  our 
club.  Soon  the  question  of  superiority  between  the  two  crews  arose.  A test  was  decided 

on,  the  losers  to  pay  for  the  oysters.  The  course  to  be  from  Battery  to  15th  St.  North 

River.  A fair  start  was  made,  our  boat  rather  gaining,  when  suddenly  a dense  fog  from 

the  north  enveloped  each  boat.  After  racing  with  shad  poles  until  tired  out,  we  at  last 

brought  up  abreast  of  the  Tobacco  Inspection  Building  not  far  from  Grand  St.  on  the 
East  River.  Our  boat  was  left  in  charge  of  a watchman.  We  searched  in  vain  for  our 
rivals,  then  retired  to  our  respective  homes,  sad  at  heart.  We  met  as  usual  at  the  office 
next  morning  hoping  to  find  our  opponents  and  while  engaged  in  discussing  the  misfortune. 
Captain  Hays  with  his  crew  came  marching  in,  gay  as  larks  at  sunrise.  They  had  been 
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pulling:  against  tide  for  hours  and  at  last  ran  ashore  on  Governors  Island.  After  some 
consultation  among  the  U.  S.  officers,  the  unfortunates  were  made  comfortable  in  every 
way  for  the  night.  By  way  of  a slight  return  for  favors  received  a package  was  addressed 
to  Lieutenant  H.  Goodfellow  U.  S.  A.,  Governors  Island.  “One  good  turn  deserves 
another.” 


Miasical  Activities 

As  business  increased  additions  were  made  to  our  working  force.  As  many  of  us 
were  musically  inclined,  a suggestion  that  we  form  an  Instrumental  Band  was  at  once 
agreed  to  and  sufficient  members  enrolled.  After  considerable  practice  it  was  arranged 
that  on  a fixed  night  we  should  give  some  friends  a surprise  serenade.  Sadly  needing  a 
good  base  instrument,  I loaned  a Violoncello  to  a competent  person  for  the  occasion.  In 
due  time  we  made  our  debut  starting  well  up  town  in  order  to  avoid  too  much  attention. 
\\  e progressed  homeward  bound  smoothly  until  reaching  IMott  St.  near  Chatham  Square 
which  we  intended  to  be  our  last  call  and  such  it  proved  to  be.  We  had  played  two  or 
three  rather  sentimental  pieces,  following  with  a waltz  when  suddenly  as  though  dropped 
from  the  clouds  we  were  surrounded  by  a gang  of  Five  Points  hoodlums  dancing  and 
yelling  outrageously.  Our  leader  passed  the  word  to  repeat  tune  and  then  break  for 
Chatham  Sq.  Acting  on  this  shrewd  order  every  man  but  one  made  good  his  escape  and 
preserved  his  instrument.  The  Violoncello  player  was  roughly  handled,  the  instrument 
carried  off.  We  found  the  Violoncello  the  next  day  in  a deep  area  crushed  and  utterly 
worthless.  Owing  to  the  loss  of  two  of  our  best  men  this  organization  was  abandoned. 

An  opportunity  was  soon  afforded  me  to  join  a Quartett  Club  formed  in  my  brothers 
Lithographic  Office  under  the  direction  of  Monsr.  Vatricour,  a musical  veteran.  After 
long  practice,  our  Instructor  in  recognition  of  our  favorable  progress,  gave  an  oyster 
supper  in  his  bachelor  apartments.  During  the  evening  Vlonsieur  made  the  rather  startling 
request  that  each  man  should  sing  a solo,  that  he  might  be  enabled  to  make  a selection 
of  voices  for  our  Star  Quartett,  as  he  termed  it.  This  reasonable  request  was  complied 
with  until  my  brother  seeing  a little  hesitation  on  my  part,  suggested  that  I should  sing 
in  falsetto  after  the  manner  of  my  sister  Jane.  The  song  I think,  was  “The  Old  Arm- 
chair.” After  my  singing  Monsieur  warmly  embraced  me,  exclaiming  “Mon  dieu,  Vlon 
dieu,  ze  vary  thing,  now,  I find  ze  alto,  no  more  you  zing  tenora,  no  more,  no  more.” 
Thus  my  natural  voice  so  far  as  singing  counted,  was  discarded  in  that  circle  and  after- 
ward discouraged  at  home.  This  Vlonsieur  Vatricour  accepted  a position  as  an  Artist 

on  the  well  known  Greely  expedition.  Prior  to  leaving  the  City  he  was  desirous  that  I 
should  act  as  Trustee  for  a daughter  or  ward,  which,  I never  knew.  Insurance  policies 
and  other  valuable  papers  would  accompany  such  acceptance.  Having  four  or  five 
daughters  to  care  for  with  a prospective  addition  thereto  I fortunately  declined.  “He  left 
the  ship  at  some  foreign  port”  w^as  the  only  answer  to  enquiries  in  regard  to  his  welfare. 

We  continued  our  quartett  practice  and  were  welcome  visitors  among  friends.  After 
some  persuasion  we  consented  to  serenade  a few  friends,  having  first  secured  a body 
guard  of  athletes  in  case  of  need.  During  the  evening  a very  small  dapper  fellow  intro- 
duced by  a friend  requested  permission  to  sing  a solo  with  guitar  accompaniment.  The 

opportunity  was  deferred  until  our  last  visit.  Now,  please  picture  to  your  mind  a man 
standing  four  feet  nothing,  light  in  body,  voice  and  intellect,  standing  on  a front  stoop 
picking  away  on  a guitar  and  singing,  “Off,  said  the  stwanger,  off,  off  and  away — and 
away  flew  the  light  bark  o’er  the  sil-ve-ray  spway.”  And  away  etc.  As  he  started  on  the 
second  stanza,  a large  man  wearing  a long  comical  night  cap  and  holding  aloft  a very 
white  vessel,  appeared  at  an  upper  window'  exclaiming  “Now'  look  e here  young  spindle 
shanks — them  other  chumps  were  bad  enough  but  your  piping  is  worse  nor  a baby  fretting 
fer  milk.  Now'  git,  or  by  Jimminy  I’ll  souse  all  yer  putty  close.”  We  prudently  retired, 
assuring  our  friend  the  poor  man  with  the  night  cap  w'as  non  compos  and  so  forth.  1 his 
Tom  Smythy  w'as  a unique  character,  he  w'as  shrew'd  and  good  natured  withall.  He  adored 
large  w'omen  and  detested  the  small  fry,  as  he  called  the  undersized  fair  ones.  Several 
years  later  I accidentally  found  Smythy  posing  as  the  proprietor  of  a Drug  Store  on  Canal 
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St.  near  Thompson,  he  had  married  a large  woman  with  a family  of  four  children,  and 
was  on  the  road  to  fortune  as  he  told  me,  in  selling  Essence  of  Peppermint  to  the  darkies 
and  that  as  they  used  such  enormous  quantities,  his  conscience  required  him  to  have  it 
well  diluted  in  order  to  prevent  any  diminution  in  his  line  of  customers. 

A printer  in  my  brothers  employ  met  with  an  accident,  he  was  unable  to  support 
his  family,  contributions  were  exhausted  and  now  a public  Concert  was  proposed,  and  our 
aitl  solicited.  Who  could  resist  an  opportunity  to  assist  his  fellow  man  in  distress?  We 
consented  to  sing  as  did  some  other  amateurs.  The  concert  was  opened  with  a Fantasia 
on  the  piano,  followed  by  the  Quartett  Club  and  the  customary  encore  duly  regarded.  Next 
in  order  a young  lady  was  down  for  a solo  from  The  Bohemian  Girl,  who,  they  said, 
desired  me  to  introduce  her  to  the  audience.  After  flipping  the  dust  off  shoes  and  duly 
fingering  my  hair,  hand  in  hand  we  proceeded  to  the  foot  lights.  The  modest  damsel  was 
introduced  as  Miss  Arabella  Reflno,  with  the  request  that  in  view  of  the  young  ladys 
inexperience  and  a natural  shyness  of  manner,  the  highly  cultivated  and  appreciative 
audience  would  be  considerate  in  judgment  and  hearty  in  their  approval.  On  conclusion 
of  the  Concert  the  lady  again  favored  me  as  her  escort  to  papas  home.  The  old  man,  a 
portly  fellow  thanked  me  and  proffered  a foaming  glass  of  beer  which,  in  some  way,  was 
soon  lost  to  sight.  It  subsequently  transpired  that  this  young  woman  was  rather  short  in 
one  limb  and  sadly  in  need  of  a right  eye,  yet  so  deftly  did  she  use  a palm  leaf  fan  and  a 
high  heeled  shoe,  these  deplorable  defects  to  her  mentor  “were  lost  to  sight,  though  to 
memory  dear.”  It  was  also  said  she  often  sang  for  the  entertainment  of  her  fathers  patrons 
and  that  in  speech  she  was  a match  for  a six  ward  tough.  Of  course  the  burden  of  the  joke 
rested  on  my  shoulders.  Yet,  the  oddity  of  the  occurrence  was  full  compensation  for  the 
trivial  remarks  of  others,  tinged  as  they  were  with  jealousy.  Moreover,  grateful  smiles- 
of  appreciation  are  not  readily  forgotten,  no  matter  from  what  source  they  arise. 

(To  be  concluded  in  tlie  next  issue.) 


Errata 

In  Journal  No.  71  (Summer  1961),  on  page  93,  line  3,  omit  “first”  and  the  comma 
after  “money.”  On  page  94,  after  “Jacob  Perkins”  change  “1796”  to  “1766”  (two 
occurrences).  On  page  107,  first  line,  change  “28”  to  “18.” 


Fattom  Semi^^Fostals  Designed  by  Jean  Van  Noten 

Jean  van  Noten  designed  the  Gen.  George  S.  Patton  Jr.,  semi-postals  (Scott  Nos. 
B606-610)  issued  by  Belgium  October  28,  1951.  The  stamps  were  rotogravure  printed 
by  iVIalvaux  & Co. 


St,  Angnstine  on  Algeria  Issue 

It  is  said  that  St.  Augustine  pictured  on  Algeria’s  I5fr  engraved  stamp  (Scott’s  A47) 
is  the  only  Christian  to  have  been  so  honored  by  a predominantly  Moslem  country. 


Anatole 

engraving. 


Hnlot  Exponent  of  Relief  Engraving 

A.  Hulot,  French  engraver,  was  one  of  the  foremost  exponents  of  relief 
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Pomeroy’s  Letter  Express  Stamp 

Its  Design  Related  to  Bank  Notes 


By  Julian  Blanchard,  Ph.D. 


The  Pomeroy  Stamp — 1844 
Engraved  by  John  E.  Gavit 


The  private,  or  independent,  postal  service  known  as  “Pomeroy’s  Letter  Express”  is 
proved  by  dated  covers  to  have  been  in  operation  as  early  as  1843.  It  was  conducted  in 
conjunction  with  a parcel  express  service  under  the  name  Fomeroy  Co.  and  in  the  begin- 
ning was  limited  to  a few  points  in  New  York  State.  The  parcel  business  was  started 
first,  in  1841  or  ’42,  between  Albany  and  Buffalo.  A little  later  both  services  were  ex- 
tended to  points  farther  west,  as  well  as  to  New  York  City  and  to  Toronto.  The  busi- 
ness was  established  by  George  E.  Pomeroy,  of  Albany,  in  association  with  Henry  Wells, 
William  Fargo  and  others,  the  name  and  make-up  of  the  organization  afterwards  under- 
going several  changes.^  About  1845  Pomeroy  retired  and  sold  out  to  his  partners,  accord- 
ing to  Appleton  s Cyclopadia,  although  his  “Express  Office”  was  listed  in  the  Albany 
directories  until  1847/48.  In  1852  two  of  his  former  partners  entered  the  far  West  field 
under  the  celebrated  name  of  W ells,  Fargo  ^ Co. 

There  were  many  of  these  private  postal  services  in  the  early  days  competing  with  the 
government — at  much  lower  rates  and  often  providing  faster  service.  Many  of  them  had 
their  own  distinctive  adhesive  stamps,  and  Pomeroy’s  was  no  exception.  Its  stamp  was 
of  an  attractive  design,  printed  in  several  colors — blue,  black,  red,  and  lake  (the  rarest 
color),  and  one  in  black  on  yellow  surfaced  paper.  Printed  in  very  small  letters  at  the 
top  is  “Free  Stamp”  (meaning  that  the  postage  had  been  paid),  and  at  the  bottom  “20  for 
$1”  (a  bargain  price;  the  lowest  rate,  requiring  a single  stamp,  being  6^4  cents).  In  even 
smaller  letters  at  the  bottom  is  the  name  gavit^  indicating  the  engraver  or  producer.  In 
the  center  is  the  bust  of  a young  woman,  wfith  a flower  in  her  hair,  surrounded  by  an  oval 
band  of  lettering,  POMEROYS  LETTER  EXPRESS.  The  stamp  was  introduced  in 
1844,  the  company’s  handstamp  having  preceded  its  use  on  covers. 

An  illustration  of  this  stamp  accompanying  an  article  in  the  October  1947  issue  of 
New  York  History  ^ brought  forth  a letter  of  comments  from  Joseph  E.  Gavit,  former 
acting  New  York  State  Librarian  and  a grandson  of  the  noted  engraver  John  E.  Gavit. 
Extracts  from  this  letter  wffiich  appeared  in  the  succeeding  issue  (January  1948)  we 
would  like  to  quote  here: 

1 Mention  should  be  made  here  of  Scott’s  listine:  under  LOCAL  STAMPS  of  “Lkttf.r  Express. 
Established  by  Henry  Wells,  in  the  Fall  of  1844.  Carried  mail  for  points  in  Western  New  York,  Chicago, 
Detroit  and  Duluth.”  Three  stamps  arc  illustrated,  with  date  1844,  which  we  hope  to  consider  in  the 
next  issue  of  the  Journal. 

-John  H.  Hailey:  Early  Postage  Stamps  of  Nfzv  York — Postmaster  Provisiouals,  in  .Vc'Ti'  'i  ork  History, 
October  1947  (the  quarterly  journal  of  the  New  York  Historical  Association,  published  at  Coopcrstown, 
N.  Y.) 
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1 am  inclosini:  a photostatic  negative  I made  some  years  ago  from  an  original  blue  stamp  I carried  in  my 
pocket  diary — wliere  1 now  have  also  the  red  and  black.  The  family  interest  is  visible  in  this  negative  as 
it  is  not  in  the  print  you  used,  from  a poor  negative.  You  will  notice  in  my  negative,  on  the  lower  edge,  the 
name  “Clavit”.  'I'he  stamp  was  engraved  by  my  grandfather  John  E.  Gavit,  1817-1S74,  and  the  plate  was 
in  Gavit  Co’s  office  in  Albany  until  after  my  father’s  death  in  1887,  when  the  plate  and  stock  of  stamps 
was  sold  to  the  Scott  Company.  John  E.  Gavit  and  George  Eltweed  Pomeroy  married  sisters,  respectively 
Margaret  Sophia  and  Helen  Elizabeth,  daughters  of  Dr.  Gain  and  Chloe  Robinson  of  Palmyra,  New  York. 
1 have  heard  before  the  story  that  the  charming  lady  of  the  stamp  v\  as  Pomeroy’s  wife,  but  think  it  most 
unlikely.  Grandfather  was  a bank  note  engraver,  and  1 think  he  used  one  of  the  many  ornamental 
ladies  to  be  found  on  the  bank  note  currency  of  that  period.  The  Robinson  girls  were  all  good  lookers,  but 
still  1 doubt  the  portraiture. 


A 


Piadc  ( aid  of  “Joliii  K.  Gavit,  Engraver  & Printer,  Albany,  N.  Y 
A portion  of  the  central  lij»urc  was  used  for  the  Pomeroy  Stamp. 


ft 
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It  is  interesting  to  learn  from  the  above  the  relationship  between  the  proprietor  of 
Pomeroy’s  Letter  Express  and  the  alleged  engraver  of  his  stamp — they  married  sisters. 
It  is  also  interesting  to  know  of  the  grandson’s  speculation  as  to  the  source  of  design  of 
the  stamp — that  it  was  a stock  die  for  bank  notes.  It  had  for  long  been  suspected  that 
this  might  be  the  case,  but  only  recently  has  any  evidence  therefor  been  found.  As  to 
the  identity  of  the  engraver  of  the  stamp,  including  its  vignette,  for  the  present  we  must 
accept  the  statement  that  it  was  John  E.  Gavit,  although  his  grandson  might  have  been 
mistaken  about  that.  He  no  doubt  produced  the  stamp,  but  (see  below)  it  is  entirely 
possible  that  the  stock  die  mentioned  had  been  engraved  earlier  by  some  one  associated 
with  Gavit. 


Joliin  E,  (Gavit,  Engraver 

John  E.  Gavit,  1817-1874,  was  an  engraver  and  printer  in  Albany,  N.  Y.,  for  many 
years.  At  different  times  he  was  in  partnership  with  other  engravers  and  we  find  in  the 
Albany  city  directories  the  following  listings,  all  addresses  being  “Exchange  Building”. 
(See  the  Rice  article  in  this  issue  of  the  Journal.) 


1840- 1841 

1841- 1849 
1849-1850 

1851- 1852 

1852- 1858 


Packard  & Gavit 

(Rawdon  Packard,  John  E.  Gavit,  John  Hall.) 
John  E.  Gavit  & Co. 

(John  E.  Gavit,  Daniel  E.  Gavit.) 

Gavit  & Duthie 

(John  E.  Gavit,  James  Duthie.) 

Gavit  & Co, 

John  E.  Gavit 


In  1858  John  E,  Gavit’s  firm  (his  was  apparently  a one  man  organization  at  this 
time)  joined  six  other  leading  bank  note  engraving  institutions  to  form  the  present  Ameri- 
can Bank  Note  Co.,  of  which  he  was  president  from  1866  to  1874,  the  year  of  his  death. 

Origin  of  tlie  Stamp  Vignette 

Some  time  ago  we  ran  across  an  advertising  trade  card  of  John  E.  Gavit,  Engraver  ty 
Printer,  Exchange  Building,  Albany,  which  we  here  illustrate.  This  contains  several  small 
figures  and  ornaments  around  the  border,  and  in  the  center  a female  in  a semi-kneeling 
posture  holding  aloft  an  oval  shield  on  which  is  engraved  Heraldic  Engraving , / Official, 
Notary,  / and  Office  Seals.  / Seal  Presses.  Later  on  we  were  shown  by  Gordon  W. 


c//>/ 


nryirn 


Courtesy  of  Kric  V.  Newman 


A note  of  the  Excelsior  Bank,  Meridian,  X.  Y 
and  imprint  “(iavit  & Co.,  Albany.”  The  tigiire 

Trade  Card. 


at 


with  engraved  date  Feb.  t, 
the  left  is  that  shown  on  (Livit’s 
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Lolket  a badly  damaged  note  which  contained  a small  portion  of  this  same  figure,  most 
of  it  being  torn  off  but  enough  remaining  to  identify  it  with  the  aid  of  our  trade  card. 
It  was  a note  of  the  Excelsior  Bank,  Meridian,  N.  Y.,  with  the  imprint  Gavit  Co., 
Albany.  With  this  clue  we  started  a search  amongst  bank  note  collectors  and  dealers 
and  were  eventually  rewarded  with  the  loan  from  Eric  P.  Newman  of  St.  Louis  of  an 
undamaged  specimen  of  the  note — though  this,  too,  was  in  only  moderately  good  condi- 
tion. It  is  apparently  a rather  scarce  note.  This  being  a one  dollar  note,  the  lettering  on 
the  shield  of  the  trade  card  is  here  changed  to  ONE.  The  note  hears  the  engraved  date 
behy.  ist,  seven  years  later  than  the  Pomeroy  stamp.  According  to  the  above  list- 

ing of  the  Gavit  companies,  the  firm  name  Gavit  ^ Co.  (the  imprint  on  the  note)  was 
effective  1851-1852,  and  the  name  John  E.  Gavit,  found  on  the  trade  card,  was  in  use  from 
1852  to  1858.  The  stamp  (1844)  therefore  antedates  both  the  trade  card  and  the  note — 
so  can  we  say  that  its  design  was  taken  from  the  larger  vignette,  as  the  grandson  sur- 
mised in  the  letter  that  we  have  quoted? 

Yes,  we  think  it  is  an  absolutely  safe  conclusion,  for  in  our  extensive  experience  and 
observation  in  hank  note  collecting  we  have  never  seen  a vignette  such  as  that  on  the  trade 
card  built  up  from  a fragment  such  as  shown  on  the  stamp.  That  possibility  can  almost 
certainly  be  ruled  out.  But  it  is  not  at  all  uncommon  to  see  the  reverse  procedure,  the 
use  of  the  head  or  bust  of  a portrait  or  small  part  of  an  ordinary  vignette  used  for 
another  purpose.  We  do  not  know  whether  the  complete  figure  was  used  on  some  earlier 
note,  on  some  earlier  trade  card  or  advertisement,  or  somewhere  else,  but  we  are  confi- 
dent that  it  was  engraved  before  the  stamp  and  that  the  stamp  was  derived  therefrom. 

So  notwithstanding  the  absence  of  positive  proof  of  priority,  and  regardless  of  the 
matter  of  priority,  we  do  have  here  another  case  where  an  identical  piece  of  engraving 
was  used  on  a stamp  and  on  a bank  note. 


Carriere  and  Gmaeze  Paintings  Used  on  Semi^Postals 

In  1954  Prance  issued  two  semi-postals  with  the  surtax  marked  for  the  Red  Cross. 
The  12  plus  3fr  (Scott’s  SP198)  depicts  Eugene  Carriere’s  “Maternity”  and  the  15  plus 
5fr  (Scott  No.  B292)  shows  “Young  Girl  with  a Pigeon”  painted  by  Jean-Baptiste 
Grueze. 


Franklin  Issne  of  1956  From  West  Fainting 

Benjamin  Franklin  on  the  commemorative  stamp  (Scott’s  A520)  issued  January  I7) 
1956,  by  the  United  States,  was  adapted  from  a painting  by  Benjamin  West,  in  the 
Wharton  Sinkler  collection. 
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-Essays  and  Proofs  at  Ispex,  1961 

Falk  Finkelburg,  E.  P.  S.  72C,  was  awarded  the  John  J.  Britt  trophy  in  Section  B 
at  ISPEX  held  at  the  New  York  Trade  Sh  ow  on  Sunday,  May  28,  1961,  for  his  beautiful 
exhibit  of  U.  S.  essays  and  proofs. 

The  exhibit  started  with  two  pages  of  rare  trial  color  die  essays  submitted  by  the 
Continental  Bank  Note  Co.  (Brazer’s  145E-A  to  148E-A).  This  was  followed  by  the 
1870  issue.  There  were  trial  color  essays  of  the  one  cent  National  Bank  Note  Co. 
(Brazer’s  I45E-Bd  and  e),  also  large  die  proofs  and  trial  colors. 

The  two  cents  consisted  of  a page  of  essays  (Brazer’s  i46E-be,  E-Ca),  a large  die 
proof  and  plate  proofs  in  blocks  in  various  shades. 

The  three  cents  in  normal  and  trial  color  die  proofs  and  a page  of  trial  color  plate 
proofs  and  two  pages  of  proofs  on  experimental  papers. 

The  six  cent  value  had  a page  of  trial  color  die  essays  (Brazer’s  148E-BC,  d),  one 
page  of  large  die  proofs  and  a page  of  plate  proofs  of  various  shades  in  blocks. 

The  seven  cents  consisted  of  a page  of  die  essays  and  one  page  each  of  die  proofs  and 
plate  proofs. 

The  ten  cents  w^as  represented  by  a page  of  die  essays  (Brazer’s  i5oE-Bb)  followed 
by  a page  of  trial  color  die  proofs  and  a page  of  die  proofs  and  plate  proofs  in  blocks. 

The  twelve  cents  had  four  pages,  containing  the  rare  trial  color  die  essay  (Brazer’s 
i5iE-Ba),  a page  of  trial  color  essays  of  the  incomplete  design  (Brazer’s  i5iE-Fb),  also 
pages  of  die  and  plate  proofs. 

The  fifteen  cents  had  a very  rare  die  essay  (Brazer’s  i52E-bd)  showing  unfinished 
triangles  in  the  four  corners,  and  one  wdth  complete  triangles,  both  in  brown. 

The  twenty-four  cent  and  the  ninety  cent  values  followed  the  pattern  of  the  previously 
described  values. 

Of  the  Continental  Bank  Note  Co.  1873  printings,  the  one  cent,  in  addition  to  the 
large  die  and  plate  proofs,  also  had  plate  proofs  in  blocks  in  various  shades.  There  w^as 
also  a page  of  rare  experimental  printings  on  various  pink  and  red  color  papers. 

Beginning  with  the  two  cent  value,  every  page  that  had  a large  die  proof  on  it  also 
had  a small  die  proof  from  the  1903  printing. 

The  three  cents  in  addition  to  the  die  and  plate  proofs  in  normal  color  had  several 
pages  of  trial  color  plate  proofs  and  experimental  surface-tinted  papers. 

Of  the  six  and  ten  cent  values,  there  were  rare  hybrid  trial  color  die  proofs  in  black, 
in  addition  to  the  normal  die  and  plate  proofs. 

The  other  denominations  to  the  ninety  cents  all  had  large  die  proofs  in  many  shades 
and  many  plate  proofs  showing  the  plate  number. 

Also  shown  were  some  rare  Panama-Pacific  proofs,  and  the  Atlanta  proofs  and  the 
Goodall  die  proofs  were  almost  complete. 

This  was  truly  a beautiful  collection,  neatly  written  up  and  attractively  mounted,  and 
well  deserved  the  trophy  that  it  won. 


Jean  Jaiares  1959  Oesi^n  hw  Decaris 

On  September  12,  1959,  France  issued  a 5of  stamp  (Scott’s  A329)  commemorating 
the  birth  centenary  of  socialist  leader  Jean  Juares.  Decaris  designed  the  stamp  and  intaglio 
engraved  the  original  die. 
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Tlie  1878^1910  Postage  Doe 
Dies  Sc  Priotieg  Cliclies 


By  Georse  W.  Caldwell 

Initrodiictioii 

On  July  7,  1878,  Switzerland  distributed  its  first  postage  due  adhesive  stamps  to  post 
offices.  Prior  to  that  date,  throughout  several  centuries,  it  was  the  custom  to  indicate 
postage  due  by  means  of  manuscript  notations  in  waiting  ink  or  crayon  on  the  face  of  the 
cover.  Prepaid  mail  prior  to  the  introduction  of  postage  stamps  in  1850  was  indicated  in 
the  same  manner  on  the  back  of  the  cover.  There  were  several  instances  when  these 
notations  were  handstamped. 

The  Postal  Department  considered  the  postage  due  adhesives  as  service  stamps  for 
exclusive  use  on  unpaid  or  part  paid  mail  addressed  to  points  within  Switzerland.  Hence, 
no  inscription  other  than  the  figure  of  value  was  needed.  It  was  desired  that  the  stamp 
not  be  overlooked  by  the  employee  responsible  for  collecting  the  postage  due.  Also,  it 
wanted  the  figure  of  value  to  be  large  for  the  same  reason. 

Durussel  of  Bern  designed  the  stamp  on  this  basis.  It  consists  of  a symmetrical  frame 
in  axial  balance  with  an  interior  star  band  inclosing  a starburst,  on  which  the  value  was 
printed  in  a color  or  shade  differing  from  that  of  the  frame  (Scott’s  Di). 

In  this  piece  we  arbitrarily  use  die  numbers  to  facilitate  cross-reference.  We  don’t 
know  that  the  actual  dies  were  numbered. 

Type  la  Frame 

There  are  three  frame  types,  but  catalogs  use  only  two  numbers.  Hence,  for  this 
study  we  assign  the  above  number  to  the  first  dies,  printing  cliches  and  stamps.  Type  la 
appears  solely  on  the  ic.  value  of  the  first  printing  (See  Type  i frame  for  reason). 

Durussel  engraved  the  original  die  (i)  in  relief,  and  laid  down  an  intaglio  die  (2). 
He  also  made  a working  relief  die  (3)  and  two  intaglio  dies  (4  and  5).  All  these  were 
in  steel  and  were  hardened  except  one  of  the  intaglio  dies  (5)  which  was  held  in  reserve. 

With  the  hardened  intaglio  working  die  (4),  the  design  was  entered  on  250  copper 
printing  cliches  of  which  50  were  placed  in  reserve.  The  others  were  set  up  in  two  as- 
semblies of  100  cliches  separated  by  a vertical  gutter  and  used  by  Stampfli  & Co.,  of  Bern 
for  typographing  the  stamps  on  a two-color  cylinder  press.  (The  Mint  took  over  the 
printing  late  in  1906). 
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Type  1 Frame 

The  starburst  proved  to  be  very  unsatisfactory.  The  very  slender  interstices  be- 
tween the  very  thin  ray  lines  of  the  starburst  had  a tendency  to  accept  the  printing  ink  in 
various  places,  thereby  producing  blotchy  stamps.  Hence,  the  Department  ordered  it 
removed. 

Durussel  drilled  the  starburst  out  of  the  working  relief  die  (3).  Also  he  ground  the 
design  off  the  working  intaglio  die  (4),  and  re-entered  the  modified  design  (7).  The  250 
copper  printing  cliches  also  were  drilled  leaving  a deep  mould.  Thus,  all  these  became 
Type  I (Scott’s  D2). 

Two  Mew  Type  1 Frame  Dies 

Immediately  after  the  second  issue  had  been  printed,  Durussel  laid  down  a relief  die 
(8)  and  an  intaglio  die  (9)  ; and  used  the  former  working  dies  (6  and  7)  to  make  a seal 
( iVIedaille ! ) . These  dies  were  not  hardened.  They  were  held  in  reserve.  Why  this 
replacement  was  made  we  don’t  know.  Possibly  the  modified  dies  (6  and  7)  were  defective. 

Type  2 Frame  Oies 

Inasmuch  as  these  Type  2 frame  dies  were  produced  in  the  Mint,  a brief  statement 
•of  the  organization  in  the  Mint’s  Stamp  Workshop  is  of  interest. 

Effective  January  i,  1873,  Director  Albert  Escher  of  the  Mint  and  several  of  his 
associates,  having  formed  a company,  took  over  the  work  of  the  Mint’s  Stamp  Workshop. 
This  change  was  in  accordance  with  a Postal  Department  plan  to  have  all  stamps  pro- 
duced by  commercial  firms,  the  thought  being  that  competitive  bidding  might  result  in  a 
saving  in  cost. 

As  we  have  mentioned,  Stampfli  & Co.,  typographed  these  postage  dues.  The  Escher 
^roup  performed  the  other  steps:  i)  impressed  the  control  marks;  2)  gummed  the  stamps; 
3)  cut  the  sheets  into  lOO-subject  panes;  and  4)  perforated  these  panes.  Possibly,  examin- 
ing, counting  and  packaging  were  also  among  their  responsibilities.  This  arrangement  con- 
tinued until  some  time  in  1881,  when,  upon  Escher’s  death,  the  Mint  took  over  with  a new 
director. 

In  mid-August  of  1878,  the  Escher  group  hardened  the  reserve  intaglio  die  (9),  laid 
•down  a working  relief  die  (10),  and  with  the  latter  after  hardening,  a working  intaglio 
die  ( 1 1 ) . 

In  the  course  of  hardening  the  working  relief  die  (10),  four  small  particles  of  steel 
flaked  off  the  design,  thereby  creating  Type  2.  The  working  intaglio  die  (ii)  was  used 
at  the  end  of  August  for  re-entering  200  the  printing  cliches  which  thereby  became  Type  2. 
The  50  reserve  cliches  had  not  been  used;  hence,  they  required  no  re-entering  and  re- 
mained as  Type  i. 

On  the  Type  2 stamps  the  most  prominent  of  these  four  breaks  is  the  colorless  tie 
extending  from  the  colorless  ring  of  the  winged  wheel  in  the  upper  right  portion  of  the 
stamp,  to  the  adjacent  colorless  curved  line. 

A minute  break  in  the  innermost  circle,  framing  the  figure-of-value  space  is  at  the 
right  slightly  below  the  horizontal  axis  of  this  circle.  Heavily  inked  cliches  often  cover 
this  break. 

The  two  remaining  breaks  consist  of  the  shortening  of  the  long  horizontal  sharp  points 
of  the  winged  wheel  background.  These  appear  in  the  upper  left  and  lower  right  sections 
of  the  stamp. 

On  stamps  printed  from  inverted  frames  all  these  positions  naturally  are  reversed. 
No  additional  frame  dies  were  made,  nor  further  modifications  made  during  the  currency 
of  this  design. 
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Tlie  Figure  of  Value  Dies 

I* or  each  of  the  nine  values — i,  2,  3,  5,  10,  20,  50,  100  and  500  centimes — Durussel 
<*np:raved  a relief  die  in  steel,  laid  down  one  working  intaglio  die  and  one  intaglio  reserve 
die.  Obviously,  the  first  two  were  hardened  but  we  don’t  know  about  the  third.  The 
working  intaglio  die  was  used  for  entering  the  design  on  the  single-subject  printing 
cliches.  T hese  dies  served  throughout  the  currency  of  this  design  with  neither  change  nor 
replacement. 


Tlie  Frame  Cliclies 

In  addition  to  the  facts  pertaining  to  the  frame-printing  cliches  mentioned  previously 
in  this  study,  there  are  several  others  of  interest  which  we  include  under  the  above 
caption. 

Due  to  the  worn  condition  of  the  cliches  it  was  necessary  to  re-enter  them  on  five 
occasions.  I'hese  preceded  the  printing  of  the  fourth,  eighth,  twenty-eighth,  thirty-second 
and  thirty-fourth  issues. 

On  three  occasions  the  cliches  were  so  worn  that  only  100  of  the  least  worn  were 
used.  These  comprise  issues  27,  30  and  31. 

Issues  34  and  35  of  1909  and  1910  respectively  were  printed  from  assemblies  of  lOO 
cliches,  notwithstanding  all  200  were  serviceable.  The  combined  total  of  these  two  Issues 
was  small,  only  494,700  stamps  all  of  which  were  of  the  i centime  value.  In  a sense, 
these  may  have  been  provisionals  pending  the  superseding  issue  of  September  i,  1910  in  a 
new  design. 

During  the  thirty-two  years  of  currency.  It  was  necessary  to  replace  a working  cliche 
on  two  occasions.  The  first  occurred  in  mid-January  1881.  While  re-entering  the  cliches 
due  to  their  worn  condition,  one  was  damaged  and  had  to  be  replaced  by  one  of  the  50 
Type  I reserve  cliches.  Inasmuch  as  the  working  cliches  had  been  re-entered  once  before, 
it  was  necessary  to  reduce  this  replacement  to  the  type  height  of  the  others.  This  was 
accomplished  by  re-entering.  In  doing  so.  It  lost  its  Type  i characteristics  and  became  a 
Type  2 cliche. 

The  second  replacement  occurred  between  the  printing  of  the  fourteenth  and  fifteenth 
issues.  After  printing  the  first  of  these,  the  cliche  assembly,  no  doubt,  was  dismantled, 
cleaned  and  stored;  and  reassembled  later  for  printing  the  fifteenth  issue.  In  which  of 
these  steps  the  damage  occurred  we  have  no  Information.  It  was  necessary  to  reduce 
this  replacement  to  the  type  height  of  the  working  group  because  the  latter  had  been 
re-entered  twice  before.  We  presume  this  was  accomplished  by  filing  or  grinding  off  the 
bottom,  as  this  Type  i cliche  continued  as  a Type  i until  the  cliche  assembly  was  re- 
entered for  printing  the  twenty-eighth  issue. 

No  further  changes  in  the  frame  cliches  were  made. 

Tlie  Figure  of  Value  Cliclies 

Like  the  frame  cliches,  these  were  made  of  copper.  But  they  were  only  9x9  mm  in 
cross  section,  whereas  the  frame  cliches  were  20  x 24.  Hence,  spacers  were  required  in 
the  cliche  assemblies. 

I'he  quantity  of  these  cliches  varied  from  21 1 for  the  50c.  value  to  228  for  the  5c. 
All  in  excess  of  200  were  set  aside  as  reserves.  We  are  not  informed  why  this  variation 
in  the  reserve  group  was  made. 

Re-entry  of  these  cliches  never  became  necessary  because  the  wear  was  not  sufficient. 
The  ratio  of  use  between  frame  and  figure  of  value  cliches  was  nine  to  one.  Obviously 
there  was  some  erosion  but  this  is  barely  perceptible  on  the  printed  stamps. 

Disposition  of  tlie  Dies  and  Printing  Cliches 

In  this  category  some  data  are  not  available  to  the  writer  at  this  time.  This  is 
particularly  true  of  the  period  following  the  final  printing  in  the  design  we  have  been  dis- 


174 


The  Essay-Proof  Journal  No.  72 


cussing.  Postage  Due  stamps  in  a new  design  were  issued  to  post  offices  September  I, 
1910. 

Frames 

On  January  i,  1890,  the  original  engraved  relief  die  (i),  the  corresponding  intaglio 
die  (2),  and  the  reserve  intaglio  die  (5),  all  with  the  starburst,  were  destroyed.  As  we 
have  already  stated,  the  working  relief  and  intaglio  dies  (3  and  4)  were  modified  (6  and 
7),  and  later  were  cleaned  of  the  design  and  used  by  Durussel  for  making  a seal.  The 
relief  die  (8)  made  by  Durussel  at  that  time  was  destroyed  prior  to  1908.  The  corre- 
sponding intaglio  die  (9)  was  in  existence  in  1938  or  possibly  later,  as  was  the  working 
relief  die  (10)  which  had  been  laid  down  by  the  Escher  group.  The  working  intaglio 
die  (ii)  also  laid  down  by  Escher  may  have  been  destroyed  in  1910. 

Five  of  the  250  printing  cliches  were  placed  in  the  Postal  Museum,  possibly  in  1910, 
and  may  be  in  its  archives  to-day.  We  are  not  informed  on  their  types — i or  2.  The 
remainder  may  have  been  destroyed  in  1910  or  later. 

Figures  of  Value 

The  nine  original  engraved  relief  dies  of  the  figures  of  value  were  not  in  the  Postal 
Department’s  inventory  of  December  16,  1908.  We  presume  they  had  been  destroyed 
prior  to  that  date.  The  working  relief  and  intaglio  dies  presumably  were  not  disposed  of 
until  after  the  final  printing.  Information  on  the  disposal  is  lacking. 

Four  of  the  printing  cliches  of  each  value  were  placed  in  the  Postal  Museum.  We 
have  no  information  on  the  others. 

Essays  & Proofs 

Illustrated  in  Journal  No.  61  (October  1957)  through  the  courtesy  of  Zumstein  & 
Co.,  is  the  only  essay  we  have  seen  reported.  Listed  but  not  illustrated  in  that  Journal  are 
twenty  proofs  in  normal  colors  and  10  trial  color  proofs. 

Some  years  ago  a very  important  trial  color  proof  was  reported.  This  consists  of 
two  blocks  of  8 (4  wide)  separated  by  a 30mm  vertical  gutter,  on  granite  paper  and  with 
impressed  control  marks.  The  block  on  the  left  includes  cliche  positions  87-90  and  97-100 
with  pale  orange  frame  and  green  figures  of  value.  The  block  on  the  right  is  in  light 
green  with  dark  carmine-red  figures  of  value,  consisting  of  cliche  positions  181-184  and  191- 
194.  On  the  bottom  sheet  margin  is  the  oval  handstamp  of  the  Postmaster  General’s 
office  dated  October  23,  1882.  This  in  all  probability  is  a unique  item. 

We  have  seen  a somewhat  similar  piece  consisting  of  two  blocks  of  4 with  30mm 
vertical  gutter  printed  on  granite  paper,  and  with  impressed  control  marks  but  without 
sheet  margin.  The  colors  are  the  same  as  those  on  the  larger  piece.  Also  seen  were  four 
singles  and  a block  of  4 in  the  colors  of  the  left  block — pale  orange  and  green;  also  a 
block  of  4 in  the  colors  of  the  right  block — light  green  and  dark  carmine-red. 

All  these  eight  pieces  are  imperforate  and  possibly  came  from  the  same  sheet.  We 
don’t  know  whether  they  were  pulled  by  hand  or  printed  on  Stampfli’s  2-color  cylinder 
press. 

Other  proofs  undoubtedly  exist. 


Fins  XI  1929  Issne  Adapted  From  Felici  Fliotograph 

Pope  Pius  XI  on  the  regular  series  (Scott’s  A2)  issued  by  Vatican  City  August  i, 
1929,  is  after  a photo  by  Felici. 
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Designers  and  Engravers 
of  Vatican  City  Stamps 


liy  O.  J.  Simpson 


Since  the  first  issue  in  1929,  Vatican  City  stamps  have  been  designed  by  thirteen 
different  artists,  but  eight  of  them  have  been  responsible  for  only  nine  stamps.  The  first 
eleven  designs  were  produced  by  Enrico  Federici  who  also  engraved  a number  of  them, 
hederici  had  previously  designed  Italian  stamps  including  the  Manzoni  commemoratives 
of  1923. 

Then  came  a long  period  during  which  Professor  Corrado  Mezzana  produced  no  less 
than  sixty-four  different  stamps,  each  a work  of  beauty.  Take  a good  look  at  the  1946 
Council  of  Trent  issue;  each  value  bears  a portrait  of  some  dignatary  and  under  it  are 
the  arms  of  the  respective  religious  order  or  the  official  headgear  worn  by  each  personage. 
Mezzana  was  an  oil  painter  of  note  and  was  called  in  by  Italy  in  1930  to  prepare  the  set 


Figure  2. 

for  the  second  millenary  of  the  birth  of  the  poet  Virgil.  In  all,  he  produced  154  different 
stamps  before  his  death  in  1953.  During  the  next  two  years  Edmondo  Pizzi  designed  ten 
different  stamps,  but  the  main  artist  between  1953  and  1958  was  Miss  Casimira 
Dabrowska  who  was  responsible  for  twenty-six  designs  including  the  Brussels  Exhibition 
set  and  the  fine  pictures  of  the  1958  Canova  issue.  Since  then,  twenty-five  designs  have 
been  executed  by  IVliss  Andreina  Grassellini  and  one  more  by  Miss  Dabrowska  in  i960. 
Is  the  Vatican  City  unique  in  using  the  work  of  two  outstanding  women  designers? 

Only  three  of  the  nineteen  engravers  have  been  responsible  for  more  than  10  stamps. 
Vittorio  Nicastro  has  produced  fourteen  since  1938,  Mario  Colombati  twelve  since  1940 
and  Mazzini  Canfarini  twenty  since  1949.  Many  engravers  the  world  over  have  included 
their  name  or  initials  on  stamps  and  Vatican  City  engravers  have  followed  suit.  Although 
such  stamps  are  the  normal  ones  it  adds  interest  to  a collection  to  be  able  to  show  where 
this  occurs.  As  the  names  can,  usually,  only  be  deciphered  under  a glass,  there  may  be 
many  collectors  of  these  stamps  who  are  quite  unaware  that  they  are  there. 

The  1933  Holy  Year  set  was  designed  by  Enrico  Federici,  but  there  is  a doubt  about 
the  engraver.  The  catalogues  are  silent  on  this  point  and  even  Bolaffi  and  Pergolesi  say 


Figures  3,  4 and  5. 
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nothing  about  it.  I have  seen  it  suggested  that  the  printers  of  the  stamps,  the  “Institut  de 
Gravure  et  d’Impression  de  Papiers-Valeur”  in  Paris  were  also  the  engravers.  This  is 
possible,  but  I am  of  the  opinion  that  Federici  himself  was  also  the  engraver.  There 
are  two  designs  for  the  four  stamps,  each  showing  a globe  surmounted  by  a Cross,  that 
for  the  two  low  values  [(S.G.  15-16),  (Scott  B1-B2),  Minkus  38-39)],  differing  from 
the  one  for  S.G.  17-18  (Scott  B3-B4),  (Minkus  40-41).  The  name  federici  appears 
on  the  two  last  under  the  value  at  the  bottom  left  corner  (Figure  i),  and  in  the  corre- 
sponding right-hand  corner  under  the  surcharge  (the  only  ones  in  Vatican  City  postal 
history)  are  the  letters  i.G.  These  could  indicate  the  designer  and  engraver,  but  I think 
they  record  the  engraver  and  printers.  When  I was  examining  these  stamps  for  proof, 
I was  convinced  that  if  Federici  was  the  engraver  his  name  would  appear  somewhere  on 
the  two  low  values,  but  this  was  not  apparent.  But  a glass  does  reveal  something  unusual. 
The  horizontal  base  of  the  Cross  has  four  vertical  lines  of  shading  on  the  25c.  green  and 
the  left-hand  one  is  altered  to  an  E.  The  75c.  red  shows  five  such  lines,  the  left-hand  one 
now  being  altered  to  an  F Figure  (2).  So  here  we  have  his  initials  ef,  something  of  a 
puzzle  in  which  both  stamps  are  needed  for  the  solution. 

I feel  certain  that  any  engraver  who  was  not  also  the  designer  would  not  have  taken 
these  for  initials,  but  would  have  considered  them  as  slightly  malformed  shading  lines. 
It  is  possible,  of  course,  that  Federici  engraved  only  these  two  values  and  not  the  others. 
But  in  support  of  my  theory  is  the  fact  that  when  he  designed  the  1929  Conciliation  issue 
(printed  by  photogravure)  he  did  not  include  his  name  in  the  design.  Enquiries  at  the 
Institute  do  not  provide  the  answer,  as  letters  have  been  returned  marked  “Not  Known”. 
Possibly,  the  Institute  was  a war-time  casualty,  but  it  is  all  rather  strange. 

All  values  of  the  1933  definitives  were  designed  by  Federici  and  the  5c.  value  was 
also  engraved  by  him  and  his  name  appears  at  the  bottom  of  the  frame  on  the  left  reading 
upwards  (Figure  3).  This  reads  e.  federici  d.i.,  the  “D.I.”  standing  for  “Disegnatore, 
Incisore,”  i.e.  “Designer,  Engraver.”  Two  designs  were  used  for  the  next  eight  values, 
the  frames  being  engraved  by  Federici  in  Rome  and  the  vignettes  by  Ferdinand  Schirnbock 
in  Vienna,  the  same  being  true  for  the  two  Express  stamps,  S.G. 20-23  (show  the  Papal 
Palace  as  seen  from  St.  Peter’s  Square.  Just  to  the  left  of  the  circle  enclosing  the  numeral 
of  value  will  be  found  the  Schirnbock  name  abbreviated  and  with  the  “S”  reversed,  i.e. 
“F.8ch”  (Figure  4).  Can  this  be  considered  an  engraver’s  error? 

The  Vatican  Gardens  and  the  Dome  of  St.  Peters  are  shown  on  S.G.  24-27  (Scott 
24-27)  (Minkus  47-50)  and  the  abbreviation  (correct  this  time)  “F.Sch.”  can  be  found 
at  the  bottom  just  to  the  right  of  the  shadow  of  tlie  wall.  Underneath  It.  also  in  Italics, 
appears  “sc”,  standing  for  “scolpiratore”  or  “engraver”  (Figure  5),  If  the  vignette  is 
displaced  slightly  do^^'nwards  on  the  stamp  these  marks  may  be  hidden  by  the  frame. 
Federici  also  Included  his  name  and  once  more  It  mav  be  found  towards  tlie  bottom  of 
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Figures  10  and  11. 


the  left  side  of  the  frame  (Figures  6 and  7).  The  four  low  lira  values  [(S.G.  28-31) 
(Scott  28-31)  (iVIinkus  51-54)]  portraying  Pope  Pius  XI  are  the  most  difficult  stamps  of 
this  set  to  obtain,  their  validity,  along  with  that  of  the  5c.,  ceasing  at  the  end  of  1940, 
while  the  rest  of  the  set  continued  in  use  until  February  1947.  Federici  designed  and 
engraved  these  and  his  reversed  initials  fe  appear  at  the  bottom  on  the  Pope’s  cloak 
(Figure  8).  It  took  me  some  time  to  discover  where  Federici  had  put  his  mark  on  the 
top  values  [(S.G.  32-34)  (Scott  32-34)  (Minkus  55-57)]  which  depict  St.  Peter’s  Basilica, 
but  his  name  is  there  towards  the  bottom  of  the  inner  frame  at  the  left  (Figure  9). 
Beneath  the  label  espresso  on  the  two  Express  stamps  can  be  found  again  E.  federici  d.i. 
(Figure  10),  and  at  the  right-hand  bottom  corner  of  the  solid  white  line  surrounding  the 
aerial  view  of  Vatican  City  appears  f.  schirnbock  (Figure  ii).  These  two  stamps 
were  printed  in  other  colors  in  1945  and  surcharged  in  1946. 

The  1940  definitives,  known  as  the  “Small  Medallions”  issue,  were  designed  by 
Mezzana,  the  portrait  of  Pope  Pius  XII  being  from  a photograph  taken  by  Luigi  Baum- 
gartner. This  was  reproduced  facing  right  (engraved  by  Pietro  Nicastro)  and  left 
(by  Volumnio  Cerichelli).  Just  below  the  ermine  collar  round  the  Pope’s  neck  can  be 
found  -p-NiCASTRO-iNC-  (Figure  12)  or  cerichelli  (Figure  13).  I have  a photo- 
graphic reproduction  of  the  original  design  by  Mezzana  and,  of  course,  on  this  the  shading 
covers  the  part  later  taken  by  the  engravers’  names.  Nicastro  shaded  the  collar  of  the 
Pope’s  habit  with  horizontal  lines  as  shown  in  Mezzana’s  drawing,  but  Cerichelli  used 
diagonal  lines;  in  all  other  respects  the  engravings  seem  identical.  The  5c.  value  of  the 
same  issue,  showing  the  Papal  Arms,  was  engraved  by  Mario  Colombati,  but  he  does  not 
seem  to  have  included  his  name  or  initials.  Other  values  of  this  set  appeared  in  1945 
and  were  surcharged  in  1946. 

I have  not  been  able  to  find  any  such  “hidden”  marks  on  later  stamps.  On  nearly 
all  of  these  the  names  of  the  designer  and  engraver  (if  recess-printed)  and  printers 
appear  at  the  bottom  of  the  stamp  on  the  white  margin  between  the  design  and  the 
perforations.  For  instance  on  the  1956  “Angels”  airmail  set  one  can  read  easily  on 

S.G.  227  C.  DABROWSKA-DA  ANNUNCIAZIONE  DI  P.  CAVALLINI I.P.S.OFF.C.V.ROM A-F.  PAGANI 

INC.  This,  being  translated,  reads  “C.  Dabrowska  after  “The  Annunciation”  by  P. 
Cavallini.  State  Printing  Works,  Security  Division,  Rome,  F.  Pagani,  engraver.” 

Up  to  March  i960,  of  the  152  different  designs  produced  for  Vatican  City  stamps, 
sixty-nine  had  been  engraved  and  recess-printed,  the  remainder  being  produced  by  photo- 
gravure. 

Editor’s  Note:  This  article  on  ‘"Designers  and  Engravers  of  Vatican  City  Stamps” 
appeared  in  the  July  15,  i960,  issue  of  Stamp  Collecting,  London,  and  is  reprinted  with 
permission  of  the  editor,  Kenneth  F.  Chapman,  and  the  author,  O.  John  Simpson. 
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It  will  be  noticed  that  on  the  accompanying  illustration  of  the  I2c  Newfoundland 
1865  issue,  Scott’s  Type  A12,  the  outer  line  of  the  oval  around  the  vignette  has  a break 
over  the  “L”  of  “NEWFOUNDLAND.”  This  break  will  be  found  on  all  the  stamps 
and  plate  proofs  of  this  value. 

The  American  Bank  Note  Co.  sample  sheet  printed  about  1868  and  illustrated  on 
the  cover  of  the  Essay-Proof  Journal  Whole  No.  5 and  again  on  page  75  of  Whole 
No.  70  contains  this  stamp  in  the  top  row,  but  here  the  outer  line  of  the  oval  is 
continuous. 

Our  theory  is  that  this  break  occurred  on  the  transfer  roll  and  that  when  the  printing 
plate  for  the  sample  sheet  was  laid  down,  the  break  was  filled  in  on  the  soft  plate.  The 
only  way  we  can  be  sure  of  this  is  to  examine  a large  die  proof  of  the  stamp  (any  proof 
with  margins  lomm  or  more  on  the  sides  will  do).  Has  anyone  a large  die  proof  that 
can  be  examined  ? 

There  has  been  a suggestion  that  secondary  dies  were  used  to  make  the  sample  sheet, 
but  our  study  does  not  lead  to  this  conclusion.  After  examining  many  proofs  from  this 
sheet,  we  believe  that,  other  than  papers  and  colors,  these  proofs  can  be  distinguished 
from  regular  proofs  by  marks  put  on  the  plate  by  the  Bank  Note  Company. 

If  our  theory  can  be  proven  by  examining  the  I2c  large  die  proof,  we  will  go  into 
the  study  of  the  other  proofs  on  this  sample  sheet.  Of  course,  the  I2c  value  can  always 
be  distinguished  from  the  regular  proofs  by  the  parts  of  the  ornamental  design  on  the 
sheet,  parts  of  which  always  appear  on  the  top  of  the  proof,  but  it  was  chosen  for  this 
test  because  the  broken  line  in  the  oval  is  so  conspicuous. — Kenneth  Minuse,  1236  Grand 
Concourse,  New  York  56,  N.  Y. 


Rmaiida  and  Uriuiidi  Designs  by  Jean  Van  Noten 

A 6-design  series  (Scott  Nos.  137-148),  depicting  protected  wild  animals,  was  issued 
October  15,  1959,  by  Belgian  East  Africa,  subtitled  Ruanda  & Urundi  by  Scott.  Jean 
Van  Noten  created  the  designs  and  Courvoisier  of  La  Chaux  de  Fonds,  Switzerland, 
printed  the  stamps  by  rotogravure. 
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Report  of  Amctaon  Sales  of  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York  5 6,  N.  Y.,  for  sales  of  British 
North  America  essays  and  proofs. 

Sol.  Altmann,  65-20  Parsons  Blvd.,  Flushing  65,  N.  Y.,  for  sales  of  United 
States  essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.  P.  S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 

The  Catalog  Committee  receives  lists  of  prices  realized  from  many  auctioneers 
covering  essays  and  proofs  of  many  countries.  Lack  of  space  compels  us  in  most 
cases  to  limit  our  reports  to  those  of  the  United  States  and  British  North  America, 
as  these  appear  to  be  the  countries  where  most  of  our  members’  interest  lay. 
However,  we  will  be  glad  to  supply  this  information  for  any  country,  if  available. 
Send  lists  to  Kenneth  Minuse,  12  3 6 GRAND  CONCOURSE,  New  York  5 6,  N.  Y. 
with  stamped,  return  envelope. 


Vahaii  Moziaii  Inc.,  New  York,  Sale  of  June  28,  1061. 


Canada 

1855  lOp  blue,  trial  color  plate  proof  on  India  

1864  2c  green,  trial  color  plate  proof  on  India 

New  BrnnsAvick 

18  60  5c  Connell,  orange,  trial  color  plate  proof  on  India 

Nova  Scotia 

1860-93  5c  blue,  plate  proof  on  India  

SV2C  green,  plate  proof  on  India  

SV2C  green,  plate  proof  on  India,  horiz.  pair  

10c  Vermillion,  plate  proof  on  India  


. . 7P3  $13.50 
20TC3  13.50 


5TC3  12.50 


10P3  4.00 

11P3  4.25 

11P3  9.50 

12P3  4.00 


J.  N.  Sissons,  Ltd,  Toronto,  Ca.,  Sale  of  July  12,  13,  1961. 

Canada 

1851-52.  6p  gray,  plate  proof  on  India,  overprinted  “Specimen”  in  green 

2 P 3 S 

6p  Bluish-gray,  plate  proof  on  India,  overprinted  “Specimen”  in 

orange , . ' ' ' : L’A  ’ ' ‘ 

6p  Slate-gray,  trial  color  plate  proof  on  India,  overprinted  Specimen 

in  red  2TC3S 

1855  lOp  Blue,  plate  proof  on  India  

1859  10c  Black,  small  die  proof  on  wove  paper  

17c  Orange  trial  color  plate  proof  on  India,  honz.  pair 19  1C3 

Republique  Canadien,  so  called  “Riel  Essay”,  slight  corner  crease  and 

cut  close  at  left 

1891  Canada  Bank  Note  Engraving  and  Printing  Co 

2c  Green  plate  essay,  an  imprint  block  of  20  (2x10)  from  the  upper 
left  corner,  with  two  imprints,  “TWO  CENTS  and  CANADIAN 
BANK  NOTE  ENGRAVING  & PRINTING  CO.”  in  superb  condi- 
tion was  offered  as  one  lot,  but  withdrawn  and  cut  into  three 
bTockl  L follows;  Block  of  four  with  “TWO  CENT”  impnnt 

o 0 lli-A 

Block  of  12  (2x6)  with  center  imprint,  “CANADA  BANK  NOTE  & 

ENGRAVING  CO.”  

Block  of  four,  upper  right  corner  ^ 

New  Brunswick. 

1851  6p  Black  trial  color  plate  proof  on  card  

1860  5c  Brown,  Connell  plate  essay  on  India  

Prince  Edward  Island 

1862-70  2p  Black,  trial  color  plate  proof  on  yellowish  wove  paper,  ^ oc^ 
6p  Rose,  essay,  design  of  the  4y2P.,  on  India  


21.00 

18.00 

17.00 

16.00 

55.00 

40.00 

57.00 


92.50 

200.00 

43.00 

12.50 

22.00 


6.00 

26.00 
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1872  Ic  Black,  trial  color  plate  proof,  upper  left  corner  top  sheet  margin 


block  of  four 11TC5  21.00 

3c  Green,  essay  on  thick  crisp  paper  E 34.00 

12c  Rose,  trial  color  proof  on  coarse  yellowish  wove  paper  . . . ,16TC7  23.00 

\ ewf  oiindlaiid 

1897  Ic  Carmine,  plate  proof  on  India,  horiz.  pair 79P3  10.50 

1938  2c  Black,  trial  color  large  die  proof  245TC1  25.00 

H.  K.  Harnier,  Ltd.  London,  Eng;.,  Sale  of  July  17,  18,  19,  1961. 

Bahamas 

1861  4p  Black  trial  color  plate  proof  on  card 3TC4  21.00 

6p  Black,  trial  color  plate  proof  on  card,  horiz.  pair 4TC4  21.00 

1901  Staircase  plate  essay  of  center  vignette  in  blue,  block  of  4 on  thick 

paper  33E  30.80 

Barbados 

1873  5sh  Claret,  plate  proof  43P  33.60 

1876-78  Ish  Black,  trial  color  plate  proof,  horiz.  pair 56TC  14.00 

Canada 

1870-93  5c  Brown,  trial  color  plate  proof  from  upper  corner  of  sheet  show- 
ing imprint  “FIVE  CENTS”  a block  of  6 (3x2)  38TC5  100.80 

6c  Chestnut,  trial  color  plate  proof  from  bottom  of  sheet,  showing 

part  of  imprint,  block  of  4 39TC5  100.80 

New  Brunswick 

1860  5c  Brown,  Connell  essay  on  India,  overprinted  “Specimen”  in  red, 

a fine  block  of  4 5E  32.50 

Newfoundland 

1932  2c  Gray,  trial  color  plate  proof  on  wove  paper,  block  of  4 ...  .186TC5  22.40 

25c  Slate  plate  proof  on  thick  wove  paper  block  of  4 197P5  17.50 

Natal 

1862  6p  Black,  trial  plate  proof  on  card,  a superb  horiz,  pair  from  right 

of  sheet  14TC4  21.00 


The  “C.  Emerson  Huston”  Grand  Pri.x,  Sale  of  June  26,  1961 

Collection  of  Good  Hope. 

Original  die  proofs,  plate  proofs  and  reprints  of 
the  triangular  stamps. 

Ip  Black,  proof  of  Master  Die  Dl,  on  India  mounted  on  card  with 


spacing  dots  and  guide  lines  rub.„ed  and  creased,  but  very  scarce  128.80 

4p  Black,  die  proof  on  India 86.80 

6p  Black,  original  die  proof  on  card,  large  margins  on  two  sides,  1mm. 

at  bottom 210.00 

Ip  Black,  plate  proof  on  toned  paper,  a superb  triangular  block  of  4 123.20 

Ip  same  as  above,  but  in  a large  margined  pair 4 7.00 

Ish  Black,  plate  proof  on  white  wove  paper 36.40 

Ish  a similar  lot 28.00 

Ish  same  as  above,  but  in  a block  of  4 with  large  margins 128.80 

Ip  Dull  rose,  plate  proof,  a very  fine  pair  with  wmk.  sideways,  with 

Royal  Cft 53.20 

Ip  another  pair  50.40 

4p  Deep  bright  blue,  plate  proof  on  bleute  paper,  pair 67.20 

4p  a single  copy  of  above 28.00 


A complete  set  of  the  ten  different  colors  of  the  6p  and  ten  different 


colors  of  the  Ish  in  pairs  with  secret  marks,  one  6p  is  printed  on 
watermarked  paper.  These  are  color  proofs  from  the  collection 
of  the  Earl  of  Crawford  with  a note  in  his  handwriting  that  only 

three  sets  exist,  a total  of  forty  proofs  2240.00 

Reprints,  6p  and  Ish  three  pairs  of  each  printed  se-tenant  in  crimson, 

green  and  orange-vermillion 112.00 

Reprints,  Ish  six  pairs  in  various  colors,  two  pairs  in  shades  of  green 

on  different  papers  117.60 

Reprints,  6p  and  Ish  pairs  in  ultramarine  printed  se-tenant  and 

only  partially  inked,  the  Ish  has  value  tablet  erased 4 2.00 
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1SG3  De  La  Rue. 

Ip  deep  cai mine-red,  4p  pale  blue,  6p  bright  mauve,  (showing  the 
1 e-entry ) , Ish  bright  emerald  green  all  overprinted 

CANCELLED  in  small  capital  letters  part  o.  g.,  large  margins.  4 6 2.00 
bpace  does  not  allow  us  to  record  the  balance  of  some  thirty  lots  of 
essays  and  pi  oofs  starting  with  the  18  64-19  04  issues  on. 

liobson  I.owe  Ltd.,  London,  England.,  Sale  of  July  12,  lOOl. 


1929 

1931 


Newfoundland 

15c  Blue  die  essay,  dated  “3  Dec.  1929”  and  marked  in  pencil  “Soften 

clouds”  . 170E-A  44.80 

3c  steel-blue,  die  essay.  Queen  Mary  head  only 1S7E-Ad 

3c  steel-blue,  finished  die  essay  with  reversed  numerals  impressed  and 

guide  line  at  right  187E-Af  58.80 

for  both  lots 

15c  claret,  die  essay  marked  in  pencil  “Proof  before  erasure” 


15c 

2 3 9E-Af 

36.40 

1937 

claret. 

die  essay,  unfinished  background  at 

head 

and  frame 
239ElAf 

36.40 

20c 

green. 

small  finished  die  proof  

39.20 

1938 

4c 

claret. 

trial  color  small  die  essay  of  vignette 

and 

frame  only 
247E-A 

37.80 

Nether  laeds 

Tlie  Cliild  Welfare  Stamps  1956 

The  30fh  issue  of  Child  Welfare  set  of  the  Netherlands  was  on  sale  from  November 
12,  1956  thru  January  ii,  1957;  postal  validity  will  terminate  at  the  close  of  1957. 

The  vignettes,  depicting  portraits  of  children,  were  copied  from  the  works  of  16th- 
century  artists.  The  portrait  of  a boy  painted  by  Jan  van  Scorel  was  used  for  the  2 plus 
3 cents  value;  while  the  5 plus  3 cents  was  copied  from  a group  painting  of  the  Pierre  de 
iVloucheron  family  of  22  including  10  sons  and  10  daughters  in  addition  to  their  mother 
and  father.  This  group  picture  was  painted  circa  1563  probably  by  the  Flemish  master. 
Corn,  de  Zeeuw,  on  the  panel  which  hangs  in  the  Rijksmuseum.  The  portrait  on  the 
stamp  appears  to  be  the  youngest  boy  in  the  group  setting.  The  other  three  values  were 
copied  from  paintings  whose  creators  are  not  known. 

P.  Wetstlaar  of  Harlem  designed  this  issue,  and  Enschede  & Sons  printed  the 
stamps  by  rotogravure  using  unwatermarked  paper.  The  lOO-subject  (lOxio)  sheets 
were  comb  perforated  I2j^  x 12. 

The  above  data  were  taken  from  an  official  release  submitted  by  the  Philatelic  Service, 
Netherlands  PTT.  — G.  W.  C. 


"Vision  of  St,  Bernard"  on  Vatican  City  Series 

To  mark  the  8th  Centenary  of  the  death  of  St.  Bernard  of  Clairvaux,  Vatican  City 
issued  a 2-value  series  November  10,  1953)  depicting  a portion  of  Filippino  Lippi  s altar 
piece,  “The  Vision  of  St.  Bernard”  now  in  the  Badia  Church  in  Florence,  Italy.  Edmondo 
Pizzi  created  the  design,  and  the  stamps  were  printed  by  rotogravure  in  the  State  Printing 
Plant  at  Rome. 

Self  Portrait  of  Madame  Vigee-Lebrmi 

A self-portrait  by  Madame  Marie  Anne  Elisabeth  Vigee-Lebrun  (1755-1842),  French 
painter,  appears  on  the  12  plus  3 t stamp  (Scott’s  SP195)  issued  by  France  in  1953  for 
the  Red  Cross. 


Firsioivcs  on  ILiccliitdisitdii  Scirics  Iby  Tfo'^cf 

J.  Trover  designed  the  frames  seen  on  Liechtenstein’s  famous  paintings  series  (Scott 
Nos.  227-235)  issued  February  I5)  1949* 
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Secretary’s  Report 


By  Kenneth  Minuse,  Secretary 
1236  Grand  Concourse,  New  York  56,  N.  Y. 

Members  Admitted 

Rosenberg,  Howard  M.,  1209  DeVere  Drive,  Silver  Spring,  Md. 

Stark,  Leonard  W.,  25  N.  Dearborn  Street,  Chicago  2.  111. 

Applications  Received 

Young,  John  H.  M.,  102  Bernard  Ave.,  Toronto  5,  Ont.,  Canada.  (Nova  Scotia  and  New 
Brunswick)  by  \"incent  Greene. 

Karl,  George  W.,  61-51  Dry  Harbor  Road,  Rego  Park  79,  N.  Y.  (U.  S.  IMint  Stamps  and 
Essays  and  Proofs)  by  Falk  Finkelburg. 

Pennell,  J.  Roy,  Jr.,  P.  O.  Drawer  858,  Anderson,  South  Carolina.  (Paper  Money)  by 
Julian  Blanchard. 

Change  of  Address 

Dillistin,  William  H.,  to  The  Alexander  Hamilton,  Paterson  12,  N.  J. 

PI  ass,  R.  J.,  to  12360  Riverside  Drive,  Apt.  235,  Studio  City,  California. 

Simons,  Edgar,  to  Box  3376,  San  Jose,  California. 

Enumeration  of  3Iembership 


Number  reported  in  Journal  No.  71 264 

Gains  2 

Losses  o 

Net  membership  in  this  Journal  No.  72 266 

Non-member  subscribers  10 


Back  Numbers  of 


The  Essay^Proof  Journal 


are  available  upon  application  to 

the  Secretary 


KENNETH  ^IINUSE 

1236  Gf^and  Concourse,  New  York  56,  N.  Y. 
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WANTED  TO  BUY 

Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

James  Building 

105  West  Main  St.,  Louisville  2,  Kentucky 
juniper  3-4851-2-3 


Back  Numbers 

of 

The  Essay^Proof 

Joereal 

may  be  obtained  from 
the  Secretary 

Kenneth  jMinuse 

1236  Grand  Concourse 
New  York  56,  N.  Y. 

No  complete  sets  are  available,  and 
many  numbers  are  in  short 
supply. 

If  you  need  back  copies  of  any 
ber,  please  communicate 
the  Secretary  at  once. 

num- 

with 

YEAR  END 
CLOSE  OUT 


5c  & 10c  1847 
Reproductions 

PROOFS  IN  FULL  SHEETS 

#3-4P3,  ON  INDIA,  5c  & 10c. 

Full  Sheets  of  50  Mounted  on 
Card.  Brilliant  Rich  Colors.  A 
Superb  U Very  Rare  Set.  Cat. 
$3,562  + + ( Previously  adver- 
tised at  $2,250  net)  

Special  $2,000. 


#3-4P4,  ON  CARD,  5c  & 10c, 

Full  Sheets  of  50.  Fresh,  Bright 
Color.  Few  Insignificant  Snnall 
Age  Stains  on  10c  Sheet.  A 
Very  Fine  Lr  Rare  Set.  Cat. 
$2,187  + + (Previously  ad- 
vertised at  $1,350.  net)  Spe- 
cial   $1,150. 

BOTH  SETS  — (P  reviously  ad- 
vertised at  $3500.  net)  Spe- 
cial   $3,000. 

Other  Rare  & Elusive  Proofs 
In  Stock. 


Your  Want  List  Appreciated. 


Satisfaction  or  Immediate  Refund. 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 


JACK  E.  MOLESWORTH,  INC. 


APS 

SPA 

eSA 


166  Beacon  Street 
BOSTON  16,  MASS. 
Phone:  Copley  7-4682 
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LONDON 

IS  THE  HUB  OF  THE 

World’s  Stamp  Market 

S 


E 

L 

L 

F 

I 

E 


T 

A 

M 

P 


through  ROBSON  LOWE, 

LTD.,  50  PALL  MALL, 

LONDON,  S.  W.  1. 

England. 

Cables : 

“Stamps,  London,  S.  W.  1“ 


WANTED 

United  States 

LARGE  AND  SMALL  SIZE 

Paper  Money 

Proof  and  Essay  Notes  in 
All  Series. 

Fractional  Currency. 
Confederate  Paper  Money 
and  Bonds. 

Broken  Bank  Notes,  etc. 
Encased  Postage  Stamps. 

L.  S.  WERNER 

1270  Broadway,  Cor.  33rd  St.,  Room  514 
(LA  4-5669)  New  York  1,  N.  Y. 

Member  Professional  Numismatic  Guild 


You  need 
Essays  and  Proofs 

(Patronize  the  advertisers) 


The  dealer  you  patronize 
needs  customers! 

Urge  him  to  advertise  in 


The  Essay-Proof  Journal 

(Rates  on  first  page) 


Perfect  for 

Essays  aed  Proofs 

Protective  Mounts 

Protective  Mounts 

are  made  of  the  material 
that  preserves  priceless  and 
irreplaceable  material  in  the 
Library  of  Congress. 

Protective  Mounts 

come  in  various  sizes  that 
will  hold  any  size  of  essay 
or  proof.  (Normally  keyed 
to  sizes  for  U.  S.  singles  and 
Itlocks,  as  well  as  plate  num- 
ber blocks,  they  are  easily 
adaptable  to  essays  a n d 
proofs). 

Protective  Mounts 

also  come  in  SVii  inch  widths 
l)y  the  foot  for  mounting 
sheets,  for  protecting  album 
pages,  etc. 


From  your  dealer 
or  department  store 
stamp  department 


FREE  SAMPLES 

are  available  to  you,  plus  a 
list  of  sizes,  by  writing  to 

Protective  Mounts 

.>2.>  S.  Western  Avenue 
I. os  Angeles  5.  Calif. 


Protective  Mounts 

guard  against  discoloration 

Protective  Mounts 

guard  against  dust  and  dirt 

Protective  Mounts 

guard  against  hinge  damage 

Protective  Mounts 

guard  against  gum  damage 

Protective  Mounts 

guard  against  handling 

Protective  Mounts 

guard  against  soiling 

Protective  Mounts 

guard  against  creasing 

Protective  Mounts 

guard  against  curling 

Protective  Mounts 

guard  against  tearing 

Protective  Mounts 

guard  against  torn  peri  orations 


The  second  half  of  the  incomparable 


T.  CHARLTOX  HEXRY 


[Iritish  Wes;t  liiclie><$ 


At  Auction  Dec.  12,  13,  14,  15 

Many  rarities  and  exquisite  multiples,  singles  and  covers,  including 
two  more  Lady  McLeods  on  cover. 

Antigua  — Bahamas  — Barbados  — Cayman  Islands  — Dominica  — 
Grenada  — Jamaica  — Montserrat  — Nevis  — St.  Christopher  — St.  Lucia 
— St.  Vincent  — Tobago  — Trinidad  — Turks  Islands  — Virgin  Islands. 

De  luxe  catalog  and  prices  realized,  $1.50 


HARMER,  ROOKE  & CO.,  Inc. 

560  Fifth  Avenue  (at  46th  St.),  New  York  36 

International  Auctioneers  of  Fine  Stamps 


